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Profession Opportunities in
Applied Art - Typography

Prof. Dr. Pallavi Meshram,
Pune

Abstract

Applied art refers to the application of
artistic design to practical and functional things
in everyday use. Applied arts is a specialisation
of fine arts which basically deals in graphic
design, interior design, fashion design,
advertising and visual communication. One of
the most important elements of advertising and
communication design is ‘Typography’.
Typography plays as important role in
advertising as other aspects of advertising like
color, shape and location. It is the primary
medium through which companies and other
entities carry the message they are trying to
convey to their target audience and therefore
have to be significantly positioned in all adverts
that it has used.

Indian advertising industry is on a roll
and s all set to provide quality job to thousands
of individuals in next few years. A career in

typography is a beneficial employment option
that one can choose in the rapidly growing
Indian economy. Advertising agencies generally
prefer highly creative and talented individuals

An Interdisciplinary Natio
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who can think independently and at the sars
time work as excellent team plaYe,-s_ 'fY 5
interested in pursuing a care'er in typograp
you must be highly target om?nted apd will
to work in a pressure cooker Ilke. environm
Since this industry is very competitive, you :
be willing to give your beft at all times to make
a successful career. This paper ta!ks about
beneficial employment opportunities in theﬁeii
hy. 'v

ofTvpoirx (Nords: Employm?nt{ Carr
Typography, Applied art, Communication D
Introduction

What is typography? b
Typography refers to the craft,‘_af

arranging type; however, it’s morethana matf
of aesthetics. Strategic typography can makg
reading process effortless and create intere
in your advertised product or service. It’s a grea
advertising tool to grab the readers’ atten e
and give them a clear understanding of the
message. We are all influenced by fonts, |

typefaces and lettering every day. However, we

choice of typefaces help us to recognise our
favourite brands, they help us to read
information more clearly. GY
A typographer’s responsibilities simply
involve the thorough and careful design of fonts
and typefaces. This is an incredibly difficult and )
technically challenging task, which requires a
steady hand, an eye-for-detail, and creative flair.
Specialist careers in typography are quite rare,
and those who pursue them tend tobeincredibly
passionate people, who live and breathe type..
In the digital age, typography has almost
become the most integral Part of any type of
communication design, Many companies and
individuals want their own original fonts
created, and will often Commission typographers
to design uniqu: lettering that js legible and
communicates their brand i ity i i
oy nd identity in a certain
Where do typographers work?

)
Sometimes typographers use traditi

onal
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might not realise it at the time. The carefy],a i
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to the fundamentals of
|| as the most current

technology. Coursework typically covers t'f’p_'csl
in computerized design and page layout, digita
media, studio art, and of course, typography.

Internship & Portfolio - Many employers pre'fer
typographers who have experience preparing
layouts. Students preparing for careers In
typography can gain entry-level e).(penence by
participating in internships during co|!ege-
Degree programs in graphic design tYP_'C?"V
include some form of internship or field tralr.nng.
These experiences can help students build a
portfolio. ;

In the graphic design field, a portfolio
can be the determining factor for getting hired,
and employers often favor applicants who
provide proof of quality work. During college,
aspiring typographers can assemble their
strongest samples, acquired from class projects
and work done during internships. In fact, graphic
design degree programs typically offer courses
that help students create impressive portfolios.

Employment - Graduates of graphic
design programs can get employment in the
publishing industry, which is one of the biggest
employers of typographers and other desktop
publishers. Advertising firms also employ these
workers. After getting hired, typographers
continue to learn occupational skills and
typography techniques on the job by observing
other, more experienced professionals.

Employers will usually expect you to
have a portfolio of your work to show them at
interviews.

As you develop your career and begin to
specialise in typography, you could join the
International Society of Typographic Designers.
Employment Opportunities for Typographers

The main career opportunities for
typographers are found in publishing
companies, advertising agencies and printing
establishments. Book publishers call upon
typography experts to create textual designs for

introduces students
graphic arts as we
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book promotion
overs and other al
:)noa(t):rigl. Typographers may work for the design

department of an organisation, or for a design
csgpany or agency. Some other industries for

typographerare: :
yp.g Advertising Agencies

o Print Medias '
o Newspapers & Magazines, etc.

. Brands and Brandings
Exhibition and Retail Industry
» Environmental Designs
o Maps and signages
e Packaging & Merchandising Industry
o Digital Medias
o Websites, Mobile Apps, etc.
Conclusion
Fonts are a form of communication,
Fonts act as a voice for the words that they
portray. They can express elegance, creativity,
objectivity, stability, tradition, respect, comfort,
progress, style, humor, unigueness, strength, or
affection. Typography plays an important role
in creating a user experience that builds brands
and eventually sells goods and services. A
typical typographer spends many years learning
the fundamentals and history of typefaces as
well as polishing their own distinctive design
skills.

Musicon

Font designers design, develop, and
create fonts. As technology has developed, so.
has font design. Font designers spend countless
hours designing and developing a single font.
For every character, they consider the weight,
slope, width, optical size, metrics, contrast,
serifs vs san serifs, character variants, spacing,
and other factors. The options are endless. Every
letter must be designed individually until an
entire font is developed. Then that font is
developed into a typeface.

To become a font designer, you need to
have a keen eye for detail and an appreciation
for the shape of the written language. You can
learn font design at art or graphic design school-
There you'll study the fine art of font design.

Performing Arts and Profession Opportunities
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Sub topic : Creative experiment: and changing profile of
art Title

Versatile use of “Warli - Tribal Painting Forms’ in
contemporary comununication design

Abstract

Ancient Indian folk painting and art styles have been passad down fom generation to generation,
and are still expenienced in different parts of the country. Passed down from one zensration to
another, Indian folk art is sall alive in many parts of the country. Being culturally diverss and
distinct, a vanety of art forms have evolved over the yvears; some untouched by modemization,
some adapeing to new trends. The sarliest known art form in India is mibal art. While sach mbal
art form has #ts own history and influences, there is one that by zood value of its mbuilt
simplicity, commands attention — ‘the unique art of the Warli tribe from Westem India’ Despite
the challenges of maintaining traditions in our temporary and fast-paced world, the Warli
paintings are a reminder of the nch tmbal culture that continues to Sourish in our country. This
paper talks about Warli tribal painting form which have evolved and is stll practiced m various
CORtEMpPOrary communication designs.

Key Words : Warli, Fokk and Tribal Painting, Advertising and communication design

Introduction

The tradition of paintng has been camied on in the Indian subcontinent since the ancient times.
The Indian folk paintings, their styles and partems are as diverse as the Indian pation iself Folk
paintings are pictonal expressions of village painters which are marked by the subjects chosen
from the epics like Ramavana and Mahabharata, Bhagvata Purana as well as daily village Life,
birds and animals and natural objects like sun, moon, plants and trees.




Kalighat paintings etc. are some of the famous folk and tribe art pamtings in the country. “Warli®
15 one of the beautiful tribal art of Maharashtra that has developad over the years.

Warli painting

Tradtional Ward Painiings

Warli art is a beautful mbal art of Maharashtra, traditionally created by the tmbal women.
Tribals are the Warli and Malkhar koli tmibes found on the northem outskints of Mumbai, in
Westem India This art was first explored in the sarly 705 & from then it was named as “Warli
art”. Tribal people express themselves i vivid styles through pamnsings which they execute on
the walls of their house The most important aspect of the painfing is that it does not depict
mythological characters or images of deities, but depict social life. Pactures of buman bemss and
animals, along with scenes from daily activities like hunting, dancing, sowing and harvesting are
created in a loose rhythmic pattemm. Warli paintings are painted white on mud walls.

The growing populanty and commercialization of the Warli painting has increasingly becoming
mtegrated with the mamnstream Today Warli art form is used in vamous advertismz and
communicaton designs. Here are some examples. ..

"Make i India' - The Government of Maharashtra and MIDC have launched an integrated
campaizn promoting Maharashtra, the State playingz host to the ongoing Make in India’ week, as
an investment destinatton. The campaisn has been conceptualised by Rediffusion Y&R The
brief was to the welcoms the world to the "Make in India’ week and also promote Maharashtra as
an investment destination for global mwvestors. To respresnt the Maharashtra & its culture the
famous Warli tribal art forms have used to diustrate the visual part of the ads. The Diya or the
Warli Art creation the idea was to stay true fo Make in India’ and "Magnetic Maharashera'. The
Press and Outdoors design for Maznetic Maharashera has been conceptualized kesping in mind a
very popular art form “The Warli Ant™ - a uniquely Maharashtra concept. This thought has been
extended to the TVCs also.



Make n Inda’ serous of Fress sdvertizements

“Come Home on Deepawah” - Celebrating the cultural prowess of the country, Coca-Cola
India 1s nnzng in the festive s2ason by launching its new intezrated communication initiative for
brand Coca-Cola- “Come Home on Despawali”™ campaizn The campaizn celsbrates the 400
vear old ancient Warli art form and is 2 tibute to the spinit of today’s youth and a recognition of
the distinct lifestyle of the Warli tmbe of Western India. This fully mrtegrated commmumnicaton
initiative also has a stong digital focus and offers participants an opportunity to win a free tmp
back home to any part of the country. The campaign 15 expected to further populanss and
encourage this unique Indian art form.

Some important points of the projects :

» The campaign is a tribute to the youth of today. It captures their emotions and their desire
to remain close to their roots as they step our in search of new

. Cmmmof“uhchnmmtbecmpngnuundhmused\&nh
artists - amplify the message.

» Conceptualized by Prasoon Joshi, Ashish Chakravarty, Tirtha Ghosh and Nakul Sharma
from McCann Enckson and directed by Dibakar Banerjee of Freshwater Films.

For the meadia unveil. they hosted a workshop for a 100 school students, and created a bottle-
mstallation’ A ten foot high temmacotta boctle was crafted by Om Prakash Galav, in the contours
specified by Coca-Cola. The bottle was hand painted in Warl: style by a 100 school and college
stadents, mentorad and guided by Ganpath. a tribal artist from Dahanu (Maharashtra). This
installation was open to the publi and press and was the official media unveil for the ad
campalgn.



Coca-Cola Warl-Diwall Project Website



JTivya Soma Mazhe (borm 1934) 15 an artist of the Maharashtra state in India, who contmbuted to
populansed the Warli mbal art form. Who is credited for bringing the art on the intemational
platform. Today the beautifil tribal art is found to be replicated on a variety of media The two-
dimensional pamrings are now found on cloth mwrals, canvases, pottery and decorative
handicraft items. Widespread commercialization has found its application on everyday itsms
from daily tees, muzs, coasters, and bags to even phone cases!

Few references of application of “Warl’ art forms on everydsy items

Conclusion

Today, Warli art has come alongz a long way to be filtered into present fashion and desigm
creations. Once a simple painting technique of an Indian tibe, the Warli paintngs have an
international exposurs by asset of talented artists. It is indeed heartwarming to see that an ancient
art style which is also our national heritage, contimung to flounish in modem times. This would
be actually the nght treatment for the likes of Warli art, to be preserved and continued in present

times while explonng the opportunities for its diverse adaptations.
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R.K. Laxman, his artworks’ contribution to
Indian Society

Prof. Mugdha Kale

Abstract

Art has always been influential on society in some or
other form. Many approaches of art have diversified effects
on society at large. Political cartoons have a long lasting effect
on minds of masses. An effective, political cartoons can fulfil]
significant criticizing and controlling function in society.
Political cartoons also encourage the process of opinion
formation and decision making as well as provide
entertaining perspectives on the news. Political cartoons can
be funny, witty and still be serious. Their main purpose,
though, is not to entertain but to persuade the mass. A good
political cartoon makes mass think about current events, but
it also tries to influence their opinion toward the cartoonist’s
point of view. An editorial cartoon, also known as a political
cartoon, is a drawing containing a commentary expressing
the artist’s opinion. They typically combine artistic skill,
exaggeration and sarcasm in order to question authority and
draw attention to corruption, political violence and other
SOCHIIQI,;ES];axman was one of the few cartoonists who brought
the worlds of art and journalism togeth'er and reach out’ to
the “everyday” world. He be.lieved Persmten'tly that tl.xe%t sa
question worth asking. For hlrp, having the right to cr1t1c1z’e
and exercising that right is sz vital to the heal'th of t“he world’s
Jargest democracy as anything. As he has wrltteq, Ceaseless

blic criticism is the best guarantee that the liberty of the
Pud-vidual as well as of the nation will be preserve.”
lcl;olllectively’ his cartoons serve as a satirical diary of the first
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six decades of post-colonial India and have greater impac
ofl peoples mind than any other perusable media.

Key words : Art, influence on society, political cartoons,
R.K. Laxman

A Nation’s Uncrowned Conscience Keeper

So far as I am concerned, I am not at all aware thay
there indeed exists a serious side as well to my cartoons
drawn in an inspired mood of mischievous abandon.'

- R.K. Laxman.

Rasipuram Krishnaswami Laxman, famously known as
R. K. Laxman was an Indian cartoonist, born in 1921 in
Mysore, who created the comic strip in 1951 "You Said It’,
featuring the “Common Man"—a silent observer
representing the average Indian. The comic strip recorded
the life of the average Indian, represents the hopes,
aspirations, troubles and, perhaps, even foibles of the average
Indian. His all cartoons enjoyed unusual prominence in The
Times of India by appearing daily on the paper’s front page.
The character is a much beloved one among the Indian masses
and has entertained generations of Indians over the past
several decades. His cartoons cultivated and entertained
readers with looks more than words.

R.K.Laxman once said of his Common Man, “He's been
with me throughout my career. I did not find him. He found
me... I would say he symbolizes the mute millions of India,
or perhaps the whole world, a silent spectator of marching
time.” With Gandhi glasses, dhoti, checkered jacket and hair
that outwardly challenged enormity, the Common Man
achieved cult status in India. Two statues and one
commemorative postal stamp were created as lasting tributes
to the Common Man. More importantly, R.K. Laxman'’s
Common Man was enjoyed for over 50 years by millions of
fans.

Still, many of R.K. Laxman 's political cartoons did not
include The Common Man. These were larger cartoons
addressing national and international politics. Though
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cartoons were hugely influential, but they never changed

olitical outcomes but that was never the point. Reflecling
the conscience of a nation is not an easy task. It persuade
ceaders t0 introspect. He possessed a keen sense of politics
and his cartoon was well received by the readers tough not
by his editors at first. His cartoons reported political change
while at the same time returning mass attention to the fact
that not much has changed and why might that be.”
Modernization plans dreamed up by successive Indian leaders
against the reality was favorite punching bags of R. K.
L.axman. He was not against development, but he wanted to
display how authorities were always failing because they were
working at the level of policy and not seeing how policy
actually demonstrates itself at the ground level.

India’s first Prime Minister, Jawaharlal Nehru, had a plan
for a national airline. Whereas in villages, at that time the
majority were still struggling with more ancient forms of
transportation, like the bullock cart. He reported this gap
between what is aspired for and what is actually happening
at the ground level.

His cartoons were a snapshot of the most important event
of the day. It abridged, without essentially taking any sides,
about the burning issue. He would capture it in his brush
strokes in a very captivating way and that allowed readers to
then steer the greater details of the news in newspaper.

Iconic - R.K. Laxman’s art work glimpses

Other Art Works: Though not political had greater
and equal influence on peoples mind

Malgudi Days : It is a fictional village featuring in all
the novels written by R.K. Narayan. The sketch of the village
Malgudi was by his brother R.K.Laxman

Gattu :When RK Laxman had to create a Mascot for
Asian Paints, in order to draw inspiration he was smoking.
Through the cloud of smoke he saw the irrtlage of a little boy
with a paint- brush take shape. And 'Gattu' mascot was born.
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Conclusion

R.K. Laxman's many of the cartoons made long 1.1
still hold true and tell us that he was indeed a visionary,
anticipate today's India. He worked in different exteny
art however he is known to the mass as a political cartoone
prominently.

Whether political or in other form of art R.K.[axm
had influenced the masses on Indian society through deczdes
His wittiness and sharp understanding of situation combine
with his unique sense of irony made every cartoon of his hi
the mass. He made public relate, introspect, and think o,
current situation and that certainly made opinion changes 4t
given times.

His art as surely enjoyed as a form of art, for the sake of
art, entertained public and yet had a serious notion to it that
had ever lasting effect on Indian community. His everlasting

art pieces still speaks about irony related to current situations
and does not fade out.
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