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Years Teachers Name NO. of papers published in
UGC
CARE list journals
2022-2023 1. Ass. Prof. Lavina Vernerkar 01
2. Dr. Anupma Patil 01
3. Ass. Prof. Ramchandra Chaure 05
4. Ass. Prof. Vipin Sonawane 02
5. Ass. Prof. Pansare Sagar 01
6. Dr. Charwad Girish 02
7. Dr. Khaire Jagdish 05
8. Dr. Bhalerao Sanjay 02
9. Dr. Meshram Pallavi 02
10. Ass. Prof. Sudhir Pawar 01
11. Ass. Prof. Rupesh Pawar 01
12. Ass. Prof. Mugdha Kale 01
13. Prof. Tanvi Bhadre 02
14. Ass. Prof. Potdar Kishor 01
15. Ass. Prof. Pranali Shende 02
16. Ass. Prof. Charuta Kharokar 01
2021-2022 1. Ass. Prof. Ramchandra Chaure 03
2020-2021 1. Ass. Prof. Mugdha Kale 01
2. Dr. Meshram Pallavi 01
3. Ass. Prof. Potdar Kishor 01
2019-2020 1. Ass. Prof. Vipin Sonawane 02
2018-2019 1. Dr. Meshram Pallavi 01
2. zDr. Bhalerao Sanjay 01
3. Ass. Prof. Sudhir Pawar 01
4. Ass. Prof. Rupesh Pawar 01
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Introduction —
Every system should make 3 person better by considering the needs
and should make changes in the adaptive education system for :Hr" :
|| those women should be lmparted with the best way of e dUc.u._(;: t
Dhule and Nandurbar have been declared as tribal districts of Maharashtra. A very large nu; &
tribals live here and the level of education among them 1S extremely very poor. i Al
constantly migrating for employment from one place to another place Te ¢
ored to get education. Even if th,:l'

education as they are
extent those who live in villages are not in a position or expl

th or 10th standard only. The level of public aware,
unity has not been reached that aggressively in such "’”az:

about education among tribal comm . X
education somehow, those girlsdon't have any employmes
m around as unemployed only Sod

g education, then what is the

d:lnkﬂtatlfyoudon'tgﬂaiom
chools for taking any education. Infact
wareness about women education in h

should pay attention to this
today & striving hard for education!

changing mic world
women of Dhule district: @

government
those villages where bal are living
The
was formerly known as West Khandesh District. The ancient name of
f Berar (Ancient Vidarbha) to the east

Mulka) and Bhir (Ancient Asamk
* after King seunchandra of Yadav
rooqui Kings and hence named

Ahmed | of Gujarat had given the
the expansion of Arya. Agasthirishi’ crossed the Vindhya Mountain

nd scn.lcd on the banks of the Godavari River on the Deccan Plateau. At that time
ror Ashoka. 'Pushyamitra’ the founder of the S

pletely under the rule of Empe
& then lateron this region was ruled by Satavahana kingd
ed extortion and compensation |

dyl'l-”t)'ovcrﬂll'ﬂ" the
mdtednamchandraYadavmd extract
te to Delhi, Malik Kafur was defeated and }
; f the Baha

Ancient
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en Sheikh Zainuddin's disciple Sheikh Malik Nasir came to
build two cities on the banks of the Tapi. Similarly Zainabad
(named after Sheikh Zainuddin) in of the Tap rly
Daulatabad) on the west coast. Later. Burhanpur became the capital of Farukhi dynasty. On 6th January
1601, Akbar brought Khandesh under h P rukhi dynasty

existence. In 1634, Khandesh was decla

rule when the Peshwa surrendered to the British.
Information about the district - Dhule

. » Sakri, Shindkheda, Shirpur are four talukas in Dhule. Today
Dhule and Shirpur are the talukas included under administrative sub-divisions. Mumbai-Agra,
Nagpur-Surat, Dhule-Solapur national hi

between Dhule-Chalisgaon, while the Bhusawal-Surat railway passes through Dhule district. Awadhan
& Nardana in Dhule city comes under industrial estate at Shindkheda. Gondur Taluka in Dhule and
Shirpur now has airports too. In Dhule district, cotton, millet, sorghum, groundnut, maize and
soyabeans are the mainly crops grown i

of the Dhule district. In Rabi season wheat gram is grown heavily. Apart from this sugarcane, banana,
chilli, cotton are cash crops grown. Festivals like Gudipadwa, Akshaya Tritiya, Ganeshotsav, Dussehra,
and Diwali are celebrated with enthusiasm in the district. There are around 376 beautiful tourist spots
in Dhule district for sightseeing, Laling, Songir, T. Dhule, Sakri, Shirpur has historical forts of Dongri and
Bhuikot. Apart from Laling fort, there is a waterfall at Laling Kuran and there is a constant flow of
tourists during the rainy season for its scenic beauty. Alaldari waterfall at Amli in Sakri taluka is also
very famous known for its scenic view. In Dhule, there is a huge palace of the famous historian V. K
Rajwade. Many historical and remote objects can be seen in these object museum. Also there is a Shri

ak Sabha wherein the great saint Samarth Ramdas Swami's most of

ed. Premises of Aner Dam Sanctuary, Nageshwar, Shirpur areas also
highly developing as a tourist destination. Aner Sanctuary is situated near a dam situated on the banks

of Aner River in Shirpur taluka. Total 83sq.km is the total area of the very famous Aner Sanctuary. In
this sanctuary beautiful birds like pheasant, quail, vulture, woodpecker, myna, fox, hornbill, water fowl,

heron etc can be seen or captured in your camera along with a few wild animals like fox, sheep, wollf,
bear, wild boar, toads, hare etc.

The Dhule district has predominantly tribal communities & many tribal families living in many
of the village of this district. As the trlhalmﬂdenﬂmasdwir(}od.theideaofa
mmumum:ummmmdmnmwn Dongraya Dev, Hivarya Dev, Ujjya Dev,
Khmdyabev.Mmﬂwmummlnthehﬂl:.mountainsandvalleyswheu
these tribals Hw.&cﬂimdevswmotberou&du:mmmd.apanhnm their group and have been
living a separate tribal culture wherein this tradition is been still followed since ancient times. They

ipared to the territory of the advanced society. Tribal areas
or are located in the forests. The region is remote due to lack
mous and is divided into exogamous clans. Their groups in

Page No.89

Scanned by PDF Scanner


http://onelink.to/whvcc8

57 WTTAT (Madhya Bharti) UGC CARE (Group I)
ey o smratawT # g af AT ISSN (:qou
74 Ot

society are very small and are only based on relationships- Membership of these gr;\
odernsociety. Pk,

voluntary like membershipofa mandal (club)inm

Each tribal tribe has its own Panchayat. hence the tribal society is completely controlled

panchayat or their head. by &,
Each tribal tribe often has a separate
The religion of tribal is regional i.e. limited to their p

own area or specific region.
A tribal economy lacks group-wise division of labor or occupation-wise differentiation of ¢

groups. There is no work bias selection: all people accept all kind of assigned work responsibiy

Besides this, the means of productionin the tribal economy are of primary nature. Primary impleme,
such as planks, traps, nets. red and sharp sticks, hammers. and awls are s,

for their safety.

Out of the three ges of produmon-distribudon-consumption in the economy, distribution is o

the universal exchange of goods or income, which is usually absent in tribal economy. As there are,

markets due t0 Jow production activity, he who con produce. Their econom,

mostly based on coin system or barter A currency is 3 currency and a commodity is exchangea,

Barter is the exchange of useful goods.

Tradition takes precedence in tribal society, they pelieve in keeping or maintaining the tradition fre,

one generation to the next generation encouraging it through their traditional poetry. dance or
and biggest rituals they adore is play:

other media. Their biggest worship god is the Mother Nature
magic very rigo | followed by all tribals in this religion.

As their main emphasis is on thei ition and social control of the tribal society. the behavios

rtern of all people is the exact same like formed due to cert

tasks they obeyin daily life. Overall, there ismoreh ety.
ly self-centered; their economic, and religious life has been isola=
all in tribal state

language or dialect-
lace of residence. Their shrines are also i,

contacts for many

nﬂm'tbmwdwﬂmwﬁ _

After a mwwdumwmwmdmmurbamzauon:ookp...
' societies have started to move towards comp

Mw R Redfield. Hence the process of privatizate
transforminto rural societies
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hout job ;fter completing diploma, degree yet they have not got any best kind of jobs in their own
fields: Rfff“““"""‘ adv;rl:memems are often published in the newspaper, but those posts are not filled
gare remained vacant. There are alot of vacancies in different departments of Dhule district but due to
nemployment |ssuhes. mdan)t girls are not going ahead for taking education in the coming generation
gventually their fathers don’t send their girls to school regardless all the fears, abuse & other issues.
They have setan example in front of them, that girls who want to take up education further get married
g only work at home. So further their parents think in that negative way assuming all the
circumstances, they do not send their daughter to school also advise them to work at home only to

lete house chores
comp -

wil

e
;,

L]
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Conclusion

It can be said that tribal are the original inhabitants of the respective region who have been always
remained away and isolated from the urban culture for long time. In general, they live in sparsely
populated areas in forests, remote valleys, and regions far from the civilized society. Distinctive
customs or ‘cultures’ are found among tribal that have not come into contact with class-based society
like urban culture. Of course, it cannot be said firmly that all the tribal of the world are the original
inhabitants of that region. But in the absence of another universally accepted term, the term ‘Adivasi’
has become the norm as the representative of primitive culture. Many civilized civilizations emerged,
but due to lack of contact or arrival, tribal tribes remained uneducated as they were since their birth.
They have not changed much for thousands of years as they do not find it beneficial in the educating
their own tribal community. At the same time the level of education for tribal women in the tribal
society has remained very low. If one person in every family is educated then he can guide others. Due
to lack of education in a large amount, guidance or public awareness about education is still not
he way Id be happening. Therefore, women education is very low in
1 mﬂn contrary after being well educated a large number
nterested in agricultural work or daily wage labor work at
understanding within this community about the
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owords: Women Photo irs
- grapher, First Women Professional Photographer, Homai Vyarawaila, e

wemen Photojournalist, Padma Vibhushan

ahstract:
Phot
otography has long been a male-dominated field and there have been very few women

~hotograph / i
'::; \Ugi;arl; ,Csrsa“; eo::&: CU;? ed professional photography. Leave alone the pre and post-independence
f'h - éumalist " of women photographers even in the 21st century. The number of the
photo) even smaller. As per the British Journal of Photography currently, about 85% of

photojournalists are men the figure maybe even more. The collective analyzed global newspapers and
and non-binary photographers is

found the percentage of lead photos on front pages by women
shockingly low - just 7.2 per cent for the Wall Street Journal in the first quarter of 2022, for example

(Green)
Homai Vyarawalla is India's first photojournalist who took up photojournalism as early as 1930 is
follow. She was a passionate photographer and

praiseworthy. She opened a new door for women to
wreated her work seriously. This paper will envisage thelifeand work of Homai Vyarawalla.

the head and the heart. As a graphic

Introduction:
rt where one engages with
ers still fascinates me. 1

Photojournalism is an a
designer and a design mentor the magic captured by renowned photograph
the light, unfolding colors to feel like fantasy.,

commend them for telling fascinating stories, capturing

and people becoming heroes in the limelight when caught by the discerning eye of a gifted
photographer. The lens does not lie but the photographer gets it to discover and capture moments
beyond the obvious. One does not see many women ventu ield of photojournalism as a

ring into the f
profession. Having said this there is very few women photojournalist in India who are visible on the
pages of the internet like Homa Paromita Chatterjee.

i Vyarawalla, Dayanita Singh, Sooni Taraporevala,
and Cheena Kapoor. When | decide iect of women professional photographers littledid |
know that there would be such 3

d upon this subjecto
dearth even i Google and tried tracing
women photographers in the list of top disappointed. Then
searched Wikipedia and was dismayed to ! ames in ‘the list of rgnowned women
professional photojournalism in India. Then I gotIn touch with and mteracteq with some women
photographers from Pune, Nagpur, and Mumbai, someé of them very young and sgll workmg tocarvea
niche in the field. Findings from th renotedand discussed further in this paper.
Ratio 4 g .
navlv z: ;::4 ];:P‘;‘:n are very few ‘ of photojournalism and even fewer
® India. With the change in soclal and cultural traits. \_vomen are vent;fnng out into many
wnienventional fields yet the number of women venturing fnw phougouma ism is trivial On this
tackground contribution of Homai Vyar awalla is most ;;gnxﬁcant s momentw& WL S .
#ware of her work and her contribution to industry and Indiaat large Itis importantto through lighton
pendous body of work

Such extraordinary women and her stU

Contribution of Homal Vyarawalla in the field of Pholﬂ}orn et B 4
mary . hotography is 8 ) ale-dominated field. and M: “‘;m A m’“”:m‘m‘“‘“ t

: arg in meessiumi phuwsfﬂphy‘ [‘:Vt‘ﬂ n ]u—(‘fﬂmn' 3 };‘:m" ”‘“um dw - fans ”
mes to choosing this rather non-mnwnsmm! ficld a8 3 '

eir experiencea

women working in the field

rnalism in India:

TJ\
. D 0 ] hnuaf)‘*’une 202
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titas m‘wm,u.lllwLn('lurslhnlfur(ew,
sibilities are!

't?.r,,.,
eapon ally more demanding apg P
Martiage, childbirth, motherhood, and family i |l waphy 15 physically . X

o withdraw from professional photography. | hotog

ustain il the end in th‘f fleld and th“":&r’;

tiekdwork is not possible. Hardly 1% or 2% of W‘f'7“ n,z,lcbsmn-ll Pl“’“’“mmjy' ,[“ci() ° Bood sig e
feason why one does not find women in top spots ml(I; hotography, l)u}, wh(nDl V)mfls' to Biving ..
people in India have accepted women venturing in apmalc candidate” states Ur. Van dna Khed,;d',
dssignment or a job the preference is always given Lo entofarcheology, NangE Uf'wer‘(’"}:'
whoisworkingasasenior photographer in PG departm ic photographer says "It is a man's y,q, ., fn

Assistant Professor, Tanvi Bhadre; a young dynam discrimination. The women are stjj) Ureatyq
the profession of photojournalism, women still haveto face 1't. | have also faced such gender-pi,., .
4s amateurs. It s considered that what men can do, women cal n a personal inspiration, as she p,
discrimination working in the field. Homai Vyarawalla h_as beed kept working, With camera gng -~
B+ &7y Importance to such comments, and dismmmanog’ acr:rk and even page 3 eventsare g fus;f‘
allthe field work, assignments, uncomfortable places,"crOW w . 'to raphers have made 2 Signiﬁcah

Assistant Professor, Charuta Kharaokar; ads WORIRD. JUCIDR s challenges and obstacles 1.
contribution to the field over the years, despite Women's faqng varllcc)iu s iy i
there is ample scope for women in this field. Parents and family should en Mex
to take up professional photography” o .
From thg }s)tatistics of tfxy finggngs,yit is clear that the number of women venturlr;ngnto P Ofessmnlgj
photography is fewer, so, to inspire young women I decided to'follow the story of Homai Vyalra“-a[_a
closely with a strong belief that it would inspire young women in more than one way. It is not Just her
talent of telling touching stories through her lens but her determmatm}’l and guts to tell thg story of 3
time when women photographers were rare and being India's first woman photojournalis;,
Vyarawalla not only made history but she was successful in emotively capturingitas well.

Not many artists or photographers would know her name or her achievement's. When Ingiz

Was in its testing times going through an epic transition to independence which gave birth to great
leaders, Vyarawalla recorded them through her camera. Homai Vyarawalla was surely as famous as the
personalities she chronicled. She was not justIndia's first female photojournalist butalso a forerunner
in many ways, becoming a motivation for many who believe that a woman of substance has ample
scopetomakeadifferenceifshe has the courage.

Homai Vyarawalla was born on 9 December 1913, in a Parsi famil
studied at Sir J. . School of Art, Bombay University, and started actively wor
her long career she created a pool of many iconic, stunning photographs w
of independence, The Quit India Movement, the partition, and sg many
shooting for social gatherings, the air drills, and the high profile meetings
the field of photojournalism won her the second-highest civiljan award
PadmaVibhushan,

y in Navsari, Gujarat. She
king in the 1930s. Through
hich exemplified the stories
prominent events. She was
as well. Her contribution t
of the Republic of India, the

phqwgraplwd many politiciang
Indira Candhi, Jawaharlal Nehry, Dalai Lamg, Mahatm
Kenne%y. Lord Mountbaten, and many more, She als0 worked
covered many Importan Congress Meetings, Jaw e lhe British Infa

aharlg] Nehry

Vol. 83, No. 07, January-jupe. 2023
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bl :hv Lked capturing her i
- esconsciousif askcdgto thes::;:ﬂl:mhom their knowledge, as she believed that the person
b “pe anywhere close to the nat:' lislh er body becomes stiff and the eyes enlarge which would
_anared t0 thatofamanand that mad . ,se"~ Being a woman her aesthetic sensibilities differed
T aan photojournalist, she hasa ea dtﬁ'erfance. She was noticed for her brilliant work.

_orts. She published many of her bfovered asignificantly important era of history through her photo
= <e became iconic in the w ack-and-white photographs in this magazine till the end of 1970.
t s atlarge Amidst this H ay t,hat_ they were not mere reports but told a tragic story of war and
society . oft.he is Homai gained significance and rose to become oneé of the most noteworthy
s pre and post-Independence. She had lived the intimate moments of history through

e rare shots. Sh i >
some T e was also a witness to the meeting of the Congress Working Committee that

endorSEd the infamous decision to Partition the country.

“;\1‘373 H‘;Im'f[l‘}‘:’_yarawalla moved to Vadodara after the death of her husband, and decided to

photography. 1his meant that for over 40 years, not a single photograph was shot through her
she said, "It was not

give up

camera. When as ked why she quit photography while at the peak of her profession,

worth it anymore. We had rules for photographers; we even followed a dress code, We treated each other
worst. They [the new generation of

with respect, like colleagues. But then, things changed for the
phatographers] were only interested in making a few quick bucks; 1 didn 't want to be part of the crowd

gnymore.” (Bhattacharya)

Vyarawalla being simple at heart absorbed Mahatma's teachings in her everyday life. She lived

avery simple life away from the eye of fame and name for many years. Homai Vyarawalla had one son
Faroog who taughtin BITS Pilani, Rajasthan, She moved with him to Pilani. After his death, in 1989, she

moved to Vadodara in Gujaratand stayed alone there for restof her life.
Though Homai Vyarawalla was an untrained but skilled archivist. She methodically conserved her

monochrome prints and negatives in boxes an ackets. It was a daunting task for
her to preserve and protect her negatives in Vad nally handed

to the Alkazi Foundation in Delhi.
Vyarawalla was nothing less t
sculptures of driftwood, her polished wa
bangles. She wrote recipes and home remedie
book. She could stitch her cloths, cut her hair, fix the plum

versatile personality!
In January 2012, Ms. Vyarawalla
developed medical complications, and passe
Associate Professor, Dr. Sabeena Ga
Vyarawalla'sroleasa forerunner midstwomen photojourn
photojournalism was nothing short than a colossal task, W
getthe kind of recognition that her European counte_rparts got.
Salute to this dynamic woman who made history as she ‘
inspired by the stalwarts, and who left huge gallery of historic masterpiece

young minds and photographers in particular.
Conclusion: ; . .
Homai Vyarawalla was and is an example to all the photo;ournahsts .in India. She chang
nature culture, and aesthetic icm, In the man's world, Homai stepped up the lad
success and contributed abun ry. Today when Indians look back |
the freedom of India th

Independ i'e photographs aré all we have. .
!ens,pshe cﬁ?ci:dH:am:;; s,omeirf-s‘:’f Pt. ]aWaharlal Nehru, Indira Gandhi, Mahatma Gandhi, ans
n Nehru was her favorite subject and she made him the icon @

f;:‘minent people. Pt jawaharlal
a. g
{ contribution to the history of post-independent In

Homai Vyarawalla's work is a grea

d hand-made negative j
odara's humid weather until they were fi

owed in all that she did, like

[king stick, and her nameplate that was made of broken glass

s which were beautifully compiled in a handwritten
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One Day Interdisciplinary International e-Conference

On

RECENT TRENDS, ISSUES, AND CHALLENGES IN SOCIAL SCIENCES AND LANGUAGES

TOWARDS SUSTAINABLE RESEARCH
Date- 25th November 2022

has participated in One Day Interdisciplinary International e-Conference on “Recent Trends, Issues, and
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Geography and IQAC Cell of Sahakarbhushan S. K. Patil College, Kurundwad on 25th November 2022, in Virtual mode.
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Coordinutor Convener Organizing Secretar
Dr. S A Tambade Prof. R. 5. Kadam Dr. Y. M. Chavan
Head Dept. of English Head Depr. of Geograph) 1C Principal

Sabakarbhushan S, K. Patil College, Kurundwad Vice Principal / 1QAC Coordinutor Sahakarbhushan S. K. Patl College. Rurundwad
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CONTRIBUTION OF NALINI MALANI IN THE FIELD OF CONTEMPORARY ART
IN THE POST-INDEPENDENCE ERA

Dr. Sanjay Bhalerao, Assistant Professor, Bharati Vidyapeeth's College of Fine Arts, Pune
Dr. Pallavi Meshram, Associate Professor, Bharati Vidyapeeth's College of Fine Arts, Pune

ABSTRACT

Nalini Malini is the first Indian female artist who made her reputation in the male-dominatec
artworld in the past four decades who is beyond her time in her art practices. Her out of the box ideas
created contemporary thinking and introduces new mediums in the field of Art like mixed medium
paintings, installation art, video films, neon sculpture, photography, and theatre. Also, she use to draw
on literature, mythology, and history to create art and characters that have relevance across cultures
She uses old, historic myths of India as well as other countries in new media. This research paper
highlights Nalini Malini's pictorial subject matter, narrative, pictorial style, installation, and pictorial
composition.
Keywords: Female artist, Mixed medium, Painting, Drawing, Printmaking, Video films, Neon
Sculpture, Photography, Installation art, and Theatre

INTRODUCTION

The explosion of new media in the 20th century changed the whole purpose of art. "New Media
Art” has gained respect and understanding because it covers the historical art movement and focuses
on the technologies especially conceptual strategies in the right direction. "Artists no longer had to
reproduce reality faithfully as photographers could do it better, and films took on many of the
traditional narrative roles of painting, such as stories of battles and religious or historical subjects. The
invention of new materials also gave artist scope and freedom for

Image: 1. Image: 2.
Can You Hear Me?: Nalini Malani 1969-2018, Installation view at Arario Gallery, Shanghai.

Art today is characterized by its uniqueness, diversity, and its sprightful lively nature. Contemporary
artists utilize a whole range of media and methods to explore the world around them everything from
hybrid painting using unfamiliar materials, to digitally manipulated photographs and video works.
Traditional materials and techniques are no longer been used by an artist today in the same sense they
did not want to be defined in any kind of set of disciplines or rules. They hold new technology as a
means of expressing, reflecting upon, and competing with new cultural landscapes of mass-
communicator and entertainment.

Media that are initially perceived by the art world as new’' (such as video in the 1960s) soon
become familiar and even conventional. Artists have also been drawn towards non-traditional media
because they are specifically interested in exploring the (rapidly changing) relationship between
media, technology, and society. Photography displaced painting as the primary mode of pictorial
representation, living artists the freedom to experiment with new media and methodologies. Cubist
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“sts focused on the medium and structure of the painting itself, challenging the illusory nature of
ART “iing and the development of Abstraction. Experimentation with new media by collaboration
"oss art forms, such as music, literature and dance with new mediums like film, video, and
““ographs to make work that comprises text, language, sound, and performance with more focus on
e | “ceptand idea rather than its art forms. These technologies easily adopt and assimilate widespread
e ' “znges in various art fields such as digital Art, Conceptual Art, Video Art, and Installation Art. Kinetic
==== = Minimal Art, Motion Graphics, Performance Art, Assemblage, Collage, etc. It has developed new
| sghtsthat stimulate new ideas within society.
| New media art has integrated into our society firmly and influence can be seen everywhere.
inated ¥ =r the past few decades, there has been a rapid shift of media in the contemporary art of India. India
cideas “= 2n art world that looks both ways, towards the west for its materials and in its roots for subject
edium | matter
ydraw = WEWMEDIA ART IN INDIA
tures. § As the west is the herb of Art, India also follows its concepts since the mid-1990s, Video and
paper media practice in India has dealt with issues of identity, Critiques of violence, narrative, and
torial =rformance, and other subjects that come un de the umbrella of new issues. New Media art began to
“pear in India since the inception of the 21st century, but the conditions for the growth of this art
Neon soroach existed in the works of Vivan Sundaram, Nalini Malam, Ved N ayar, and Rummana Hussain in
1=1990s.
2= glimpse of new media art in India is apparent in the work of artist, and tactician M.F. Hussain.
“=sain’s artistic practices have crossed the boundaries of traditional mediums of art and made an
fedia rsizllation for the first time later on itbecame a common practice in India
cuses
ad to
f the
. The
In search of vanished blood, Nalini malani 2012
ary Experiments in new media are common in the last two decades. A few instances of this
“novation are the reinvention of the uses of jute and ceramics by Mrinalani Mukherjee, of bamboo and
rom . : 1 gy
rks. -2y to construct asite shrine by Lattika Katt. Of Relics in burnt wood and pulp paper by Pushpamala, of
hey “ecow during cakes by Sheila Gowda, of fiberglass, metal & sand byPrithpal Singh Ladi, of bone, paper
k- “ulp, & rope by Valsan Kolleri. In some cases, it is not the theme so much as the medium that has
- =come the message. This observation is particularly in the case of Lattika Katt, who constructs her sati
=ries from terracotta, bamboo, and both rags, alluding to the impermanence oflife
= During the 1990s, Nalini Malani, Vivan Sundaram & Rumana Hussain made powerful use of
dia astallation and performance art to purvey their message, focusing equally on issues of ecologlcgl
en arfare as communal violence. Keenly aware of the pervasive influence of the mass medla. The.re is
ial oom for ir.lvention, but invariably the work is focused on contemporary values. Und.ema?bly thg visual
ist arts 151 India have been influenced by politics and have been created with the changing issues in each
“ecade
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NALINI MALANI AN ARTIST BEHIND THE BIRTH OF NEW MEDIA ART IN INDIA

Nalani Malani at Art Musings, Mumbai
An innovative feminist artist-Nalani Malani who believe in modernism and is a building bloct
in changing the perspective of Indian Art was born in Karachi in 1946 in undivided India. She is know=
for her lush, superabundant, politically changed drawings, video, installations, and theatre works
Malani studied diploma in Fine Arts from Sir Jamsetjee Jeejeboy School of Art in Mumbai. Even during
this time, she had a studio in the Bhulabhai Memorial Institute, Bombay, Where artists from differen-
fields like music, dance & theatre worked individually and collectively. She also received a scholarshiz
from the French Governmentto study fine arts in Paris from 1970-72 & a recipient of the Art fellowshiz
from the Govt. of India from 1984-89. After Malani graduated from JJ arts school in 1969, she spentz
few years working with photography and film, the themes she chose or explored during this perioc =
dealtwith the storytime that India was facing & experiencing during that era. She framed the political & =
social events literacy of moving image by its population. Malani continued to explore techniques such
as the reverse painting method taught to her by Bhupen Khakard in the late 80s which she woulé
repetitively use in her future work. On the one side, she explored the different mediums of art & on the
other herrole asawomanin it. In one of these roles, she organized the first exhibition of Indian women
artistsin Delhi (1985)
NALINIMALANIANARRATIVE ARTIST
"I have come to realize that histories are written on the bodies of women".
Nalini Malani

Nalini Malani, Remembering Mad Meg, 2007. Four -channel video/shadow play, with eight reverse-
painted Lexan Cylinders, each 122 x 122 c¢m. Installation view
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iz = 3y remembering Mad Meg: :
laracter from 16th century Royal painting; she appears as a soldier with amuse, a headdress,
RIS with a little army of people trying to remove the evil from the land. If we take that as a lit motif
e that I do to my mind the woman symbolizes for me what the future should be speaking
Ui “swhatis called progress.
=0 1o the women's voice, to the instinct, that is the way we have to go because what has
lieEned tp male patriarchy and now what are facing is extreme capitalism which is completely

“Tzthefemalevoice.

e 2004 exhibition the making of India, Sahmat engaged with the artist to rethink the country's
cultural and political histories,

“ovin Diversity:

Thisinstallation or video play takes place in an upper-middle-class Indian home. And the video
“#=7s In a guilty frame; with pictures of Nehru and Ghandi and a whole period where we realized

med by the women whetheritis a hizab, nakab or a ghunghat or bindi whatever it is, its women who
= to wear this. Now the whole idea of the work was how women were destroyed violently in the
= of 2002 in the western state of Gujarat. It"s almost as if the mothering fig, the woman who
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Nalani Malani represents different panels expressing violence in Kashmir

Allwe imagine as light: The title comes from the poem of Aga Sahid Ali who was a Kashmiri pos
and he wrote a set of poems called the country without a post office. Problems of Kashmir which have
been ongoing for decades, the separation between one's loved ones and terrorin
the haven that is the theme of a work of art. Nalini Malani uses poetry in her work and she is very mucs
fascinated with literature and thing that are written because in Paris (1968) she loves to read and was
inspired by different writers like Simone de because, Jean-Paul Sartre and Michell Leris, She alsz
studied about Indian cast system, French anthropologist Louis Dumont., she found in literature there i
a kind of intimacy, mystery a writer can create. Nalani also wanted to introduce that in her work & 1
withouthaving any idea of the process.
CONCLUSION

Nalini Malani's work opened up a new dimension to India's still nascent video industry, Nalini
is an artist who explores new mediums and versatile technologies in her different way. She is a person
who gave women and feminism in art a new way to look. Malani is the Firstartist to organize awomen's
exhibition in Delhi. She feels that woman is not a weak model who is appreciated for her physical =
appearance like the virgin of Titian but she is a strong mother; founder of the culture, religion, and
society of any country. Malani worked with new mediums to give new approaches to women and even
the old histories. She narrates old mythologies in anew way in a unique sense which is more expressive
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CRAFTING THOUGHTS THROUGH VARIOUS MEANS OF ART
(STUDY OF BHARTI KHER'S BENCHMARK WORKS)

g Wazdha Kale, Assistant Professor, Vice Principal-Academics, Bharati Vidyapeeth's College of
Fine Arts, Pune
2= Sznjay Bhalerao, Assistant Professor, Bharati Vidyapeeth's College of Fine Arts, Pune

dia, not always, has the great history when it comes to womanhood. The way of looking at
WSem n Indian society was very different in pre independence era. Though whatever a society
Sis there has always been few who would embark a new way of thinking in most demanding
ums Fewmen as well as women had different way of thinking when it comes to womanhood. The
=t perspective about women though not immediately butinlonger run was perceived well by the
=7 and gave a birth to new era for women, Feminism was streamed through all extents of society to
" “=anwomen where they stand today.Ithasbeena longjourney, but the results are remarkable.
“zny Indian women, today imprints their superior mark in diversified fields and are well
Wsme=d by the society. All expanses have influence of some or other woman that tells a huge story. Art
" “w=ys beenanintegral part of Indian homes and womanhood. In the new era art has not only been
- "W atdecorates butithasbecomea way of communication that leaves trails. The art we see today,
~wr=s human hood, narrates stories, conveys messages. Even in pre independence era women have

~ = and left impressions with their creative ability. The post-independence era, feminism ways of
~ing has given liberal opportunities and freedom to many women artist to express themselves to
Wmam level and are still flourishing. This paper talks about few must-know Indian Women artist and

* “ontribution in making Indian culture more contented in the post-independence era and are still

-
—

Sreduction
We can witness that since independence, women's social, educational legal, and political status
= ransformed intensely. The issue of improving women's status in Indian Society had been at the
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Women had active participation in political action in preindependence era. We can witness the
% for equal rights post-independence. History tells about many Women's Movements: Post-1947.
- = 2lso had to fight for basic requirements like health and education. The status of women in the
“-independence period underwent transformations. They have been rendering a significant
“wmiribution to the development of human resources hence it was vital to encourage them to become
% =2ual and important factor of the society. Indian Constitution also has taken active part in this
“=msformations time to time by providing different acts that will ensure equality. Women have been

miributing to all fields making their impressions.

Art has always been an integral part of society's wellbeing at large. Art takes human hood to
w=it level. The changing scenarios also affected the art in many ways. The freedom of thought,
“Z=pendence, and changed way of life reflects through the art produced by these contemporary
“2zn Woman artists. They have alot to say, a lot to express and they are crafting their ways through
“rousways of art.

“=ministartin India has had a unique route, influenced by native women's movements from the 1800s
“wwards, and the evolution of male-dominated art movements in India that fought with colonial
*“uence and nationalist movements. The evolution of feminist art in India needs to be contextualized

“he registers of the women's movement—from pre-colonial, to colonial, and post-colonial
~7es—and the male-dominated art history canon.”
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Every woman is unique in her own way. Every women artist as well has some or other contribution =
artfield. There is a vastlist of such women artists. But few have generated indispensable impression oz
art field. These artists can be known as bench markers in art field of post-independence era. One o
them is, Bharti Kher. A renowned contemporary artist who has eclectic way of expressing herss:
through varied materials. She can make materials activate and speak for her expressions.

Bharti Kher (British/Indian, b.1969) is a leading Indian Contemporary artist who works wits
painting, collage, photography, sculpture, and installation. Kher was born in London to an Indiaz
immigrant family. She studied painting and design at Middlesex Polytechnic in London, and then =
Newcastle Polytechnic in Northern England. In 1992, Kher traveled to India where she met her futurs
husband, Indian artist Subodh Gupta, and relocated there permanently shortly afterward.

Over nearly three decades career, she has made paintings, sculptures and installations that ars
surreal butare magical. She has a way to add beauty to everyday objects through putting them togethes
in her own way. She explores materials to add depth to her visualization. She represents her ows
believes in a mystical way. The religion, spirituality, mythology, feelings everything is put together wits
a new dimension through her work. Though she has explored variety of materials her signaturs
material is bindi.

Il

Image:1

Born in 1969, she studied a Foundation Course in Art and Design at Middlesex Polytechnic
London, and received afine art BA in painting, with honors at Newcastle Polytechnic, United Kingdom.

We can see influence of her student's years in the repeating patterns in her work. She reflects
the facts of real human life, the basics of human body and intrinsic love with its drama in her own way.
She reflects the facts in hybrid forms that unite different social constructs. Her art reforms the daily
rituals, believes in most mystic and magical way. We can see relation of her own surroundings in the
materials and compositions done by her. She works in exploratory way- surveying, looking, collecting,
and transforming, as she rearranges the connection of the viewer with the objects and initiates a
dialogue between then on another level.

Her work is central to the themes of the notion of the self as formed by multiple and
interlocking relationships with human and animal bodies, places and readymade objects. She usually
taps into diverse yet unlocatable mythologies and the abundant connotations that a place or material
caninduce.

Her material explorations are usually loaded with symbolism. She has since inherited its
aesthetic and cultural duality using it to combine the everyday with the sublime. She explains: 'the
bindi to me represents the third eye - one that forges a link between the real and the
spiritual /conceptual /other worlds.' Used as a material to articulate and animate her themes, the bindi
acts as a material, much like paint or clay, but with an inherent narrative linked to consciousness. They
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8% 2 shift in their initial cultural capital - they are unaccustomed, made to seem both scientific
wsmczl and coded.

" iaims this way of seeing by creating intensely layered and lavish 'paintings’ that are charged

= Sindi’s conceptual and visual links to ideas such as repetition, the sacred and the ritual,
riztion, and a deliberate sign of the feminine. The bindi becomes a language or code we begin to

works that elicit formal connections with traditions across Western and Indian art.

¢ rom the Sanskrit word bindu - meaning point, drop, dot or small particle - and rooted in

- @nc philosophical traditions, the bindi is a dot applied to the center of the forehead as a

“semtztion of a spiritual third eye. Originally applied with natural pigment, bindis have

“rmed over time to become a popular, mass-produced accessory

i

b

Image: 2-The skin speaks a language not its own

~er's famed installation, The Skin Speaks a Language Not Its Own (2006), features a life-size
~==znt made with fiberglass and covered with numerous white bindis, kneeling on the floor in an
~Waizuous state between dying and living. This sculpture combines two of the most common
“m5ols of Indian tradition (bindi) and the Hindu religion (the elephant). This sculpture can be
“w=n as the archetype of India. Bharti Kher is an artist dedicated to exploring cultural
“interpretations and social codes through her art practice. She uses the bindi as a central motif in
= work to link tradition and modernity, East and West. The bindi, an adornment wore by Indian
“wemen on their foreheads, is traditionally seen as the sign of a married woman, and the third eye
it links the spiritual and material worlds. The painting series Untitled is composed of multi-
~vered and multi-colored circular bindis, which refer to the changing roles of women in India, as
= bindi lost its traditional meanings and became a fashion

Image: 3- The intermediaries (series)
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Balance Inspired from sacred geometry and ancient mathematics, Kher's practice is preoccupied wits
the finding the equilibrium of several forces. She is interested in the question of balance and iz
achieving a 'steady state’' by putting together a surreal conjunction of elements. Drawn from foune
objects these works are strange and tantalizing disparate forms - all held together in a delicate but
precarious moment of unison.

Women and the body

Over the course of her long career, Kher has engaged consistently with the body - her own and
those of women around her - and has done so across several mediums and forms of art making.
These have evolved from her 'Warrior series’ (Cloudwalker, The messenger, Warrior with cloak and
shield, And all the while the benevolent slept) to her 'Sari portraits' where she drapes her
sculptures in resin-coated saris. In these works, Kher consciously mixes up mutually contradictory
characteristics of different genders and their possibilities of metaphor. She sees the body as a literal
and metaphorical site for the construction of ideas around gender, mythology and narrative.

Image: 4- The intermediaries (series) ¥
In her sculptures and collages, Kher has created hybrid beings that unite contradictions of gender,

equation or fractal set representinga complex pattern ofbehavior in a chaotic system.”Itisanapt name
for an exhibition that reminds one of stillness in chaos and harmony created through seeming
opposites, evident in the work A Natural Unity of Opposites (202 1) which is a complex installation of
weights and balances."”

(2013-2015), is a series of life-sized, sitting female sculptures, cast from real women in her New Delhi
studio. Critically, the vulnerability of the women stems only in part from their nakedness; Kher's sitters
are sex workers, paid by the artist to sit for her, in a self-conscious transaction of money and bodily
experience.

Vol. 83, No. 07, January-June: 2023 Page No.96



A (Madhya Bharti) UGC CARE (Group I) Journal
= TE FHITAS T re-afiE ISSN: 0974-0066

on:

Throughout her showcase of work she has exhibited unwavering relationship with the body, its
7=s,and the nature of things. Inspired by a wide range of sources and applying it profoundly, she
s the readymade in wide arc of meaning and transformation. Her works appear to change
““zhtme, using referenceasa counterpointand contradiction as a visual tool. Laying Bharti Kher's
“rxinto limited wordsisa huge task. She has explored many attributes of art in form of paintings,
“er=s and installations. She surely is a benchmark artist from post-independence era. Her work
" “=ntribution to art field is enormous and inspires young artists. She defines a new way of thinking
= =oresents new dimensions in art field through her work. '

.ngnphy
e

*=ps://www.artnet.com/artists /bharti-kher/biography
“=ps://en.wikipedia.org/wiki/Bharti_Kher
=ps://yourstory.com/2017/02 /indias-women-artists
2 ?:ps://www.insightsonindia.com/Z018/05/12/1indian-women-artists-have-emphasised-
z=nder-issues-and-discrimination-in-the-f orm-of-paintings-sculptures-and-installations-since-
sre-independence-times-examine-250-words /
“7ips://armchairjournal.com /women-in-post-independence-india/
> :tps://indianartideas.in/blog/prints/evolution-of—indian-art~and-indian-artists-after-
mdependence
Btips:/ /www.harpersbazaar.in/culture/ story/a-charged-history-of-feminist-art-in-india-2347
“5ips://www.theheritagelab.in /sister-nivedita-indian-art-history—national-movement/
“tips://www.pranjalarts.com /blog/ twentieth-century-women-artists-from-subcontinental-
ndia
SR bttps:// naturemorte.com/artists/bhartikher/
- °tips://bhartikher.com/
-~ htips://artist-collector.com /en/artists/6564-bharti-kher.html]
= https:// naturemorte.com/artists/bhartikher/
attps:// naturemorte.com/exhibitions/strangeattractors /selectedartworks/9983/
= Atps://jcaf.org.za/exhibition /bharti-kher/
= https://www.theheritagelab.in /5-women-artists-of-india/
7. https:/ /en.wikipedia.org/wiki/ Bharti_Kher#cite_note-4
FNOKS:
ArtBook, Bharti Kher - This Breathing House - Hauser & Wirth Publishers
Sketchbooks and Diaries
Bdnote:
https:// upscwithnikhil.com/article/history/ indian-women-since-independence
https:/ /www.harpersbazaar.in/ culture/story/a-charged-history-of-feminist-art-in-india-Z347
https://www.artnet.com /artists /bharti-kher/biography
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CONTRIBUTION OF HOMAI VYARAWALLA AND THE TWIN SISTERS IN THE

FIELD OF PHOTOGRAPHY IN THE POST-INDEPENDENT INDIA

Prof. Tanvi Bhadre, Bharati Vidyapeeth College of Fine Art, Dhankawadi, Pune
Dr. Sanjay Bhalerao, Bharati Vidyapeeth College of Fine Art, Dhankawadi. Pune
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Abstract
During the early times of Independence, India was going through development in many fields

along with Art and Culture. The painting schools developed in many parts of India, along with
raditional, tribal, and folk art; India was also adapting to the modern techniques and tools of art.
Photography flourished as an art form. Photography emerged in India around the 19th century. The
sarly photographs were created by the British Government and the rulers of princely states. Many of

he visuals during those times revolved around the life of Maharajas, Maharanis, and the British

mpire: as staged portraits and portraying the body of work.
he early names of Indian photographers are Raja Deen Dayal and Kulwant Roy. Raja Deen Dayal, one of

dia's celebrated photographers in the 19th century and was appointed as a court photographer to
he sixth Nizam of Hyderabad. He was also allowed unique access to the inner circles of patrician life.
During this time, some names became highlights of the photography world. Amongst these, some got
st in history, and some became historical. The names of these photography artists are Homai
yarawalla (the first female photojournalist) and the twin sisters: Debalina Mazumder, and Manobina
9v. These women changed the perspective of the entire Photography Industry in India during the
dependence and post-independence. Their contribution has helped, encouraged, and engaged many
rls,and women in democratic India to choose photography as a career.
troduction
In today's India, we see that women have equal rights, independence, careers, job security, and
pood lifestyle. Women today can choose their careers and excel towards the top in the same. The art
dustry in India has always faced some biased opinions the past, because of the unconventional ways
d techniques of working. The primary bias comes from cultural and social factors. These were
ainly towards the women in India. Women struggled, fought, and succeeded to get what they
sserved. Such were the names of a few women who draped cotton sarees, wore a bindi, followed and
erished the Indian Culture, and yet managed to live for their passion for Art. They were none other
an Homai Vyarawalla and the twin sisters: Debalina Mazumder, and Manobina Roy.
Debalina Mazumder and Manobina Roy started photography because of their father, who
pported them throughout. They created many candid images of everything around them, their
mily, friends, streets, market, and outings. This is how they also captured the transition of India from
s British government's influence to independence. Their photos were very candid and neutral. They
d a very feel-good factor to the same. The simple portraits they captured on the street of Bengal,
fated magic. The twin sisters were lost in history after a while. The family commitments and
ponsibilities didn't let them continue further with their passion. But, these women changed the
ture of photography in India.
Simultaneously, Homai Vyarawalla was creating magic with her lens. A simple girl from a Parsi
ily, .J. School of Arts pass out, an artist by nature and passion, stepped out on the streets of
ependent India. She captured the candid, free, democratic India. Pandit Jawaharlal was her muse.
ai clicked the first parade, the speech, and the rally of Independent India. Homai Vyarawallahad a
-':__..- humor in her photographs, and her lens saw what others could not. A photograph such as
tJawaharlal Nehru realized the white dove is still an icon used to depict Free India. Her body of

a ges created have made history. The images, body of work, and consistency gave Homai

tle,"India's First Female Photojournalist.”
omai Vyarawalla along with Debalina Mazumder and Manobina Roy contributed

-
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inspi i dern India to ch
i : . It inspired the women in mo o
ePly to the history of Indian Photography. It insp tionale of the study thej,

passion and take photography as a career choice. Thera :
The contribution ul} n{any Indian Female Artists has gone unnoticed. On the other hang ¢

: 250
female artists have created a strong influence on the artand culture mdusrr;!.;aﬁ:-;;::le ]f’?"’pendence /
India. The contribution of such artists has given hope and inspiration toma yg ¢ tg ElLS wh““'amm
chooseartand culture as their career choice; or passion or aré willing t(ljl COI’: trllsou zrﬁal‘dﬂslthe Same,

This study will discuss such artists from the ﬁet'r.‘l_o_fphotugra.p Y-G : ; anc?life 'Ij'rlii € impay
success, fame, social pressures, and family responsiblh_tles on their wdee ¥ levef " tls1 study
showcase, how the photography industry was positively influenced ona deep € wom
India.

Hypothesis i

The photo-documentary work by Homai Vyarawalla, in addlthI:l toDe

Roy, has created a positive and effective impact on photography in post-

toinspiration for modern Indian women.

Objectives : _

d. Tounderstand work done by the famous documentary photography artists; Homalwﬁl‘amila.
inaddition to Debalina Mazumder and Manobina Roy

Hof
15
En in

balina Mazumder and Manob;
independentIndia, which leas

2. To define the post-independence days and their struggles

3! To classify the information available and analyze the facts

;A To weigh the impact of female photographers in the post-independence era
5t To constructthe research question based on study outcomes

Methodology

To understand the impact of the work of Homai Vyarawalla, in addition to Debalina Mazumder ang

Manobina Roy, various research papers, news articles, interviews, and articles were collected ang

analyzed. The references from post-independent India and modern India were compared for a better

understanding of the topic.

Analysis

Debalina Mazumder and Manobina Roy:

From 1937 to 1940, the twin sisters Debalinaand Monobina Sen Roy got into the limelight after getting
their work published in the Illustrated weekly regularly. The feather in the crown included the workof
Monobina published in the, “Twenty-five Portraits of Rabindranath Tagore”. She has clicked 2
photograph ofa poetin Puri.

Both sisters showed interest in photography ata very early age. Born in a small family in Bengal, both
sisters shared a common interest in the art of photography. Their father Binod Behari Sen flﬂ}' a
headmaster under the employ of the Maharaja of Benares and a member of the Royal Photo pl;i-:
Society, gifted them an Agfa Brownie box camera. Their father gave them a ca & gr:jﬁu]]
thatthey would process their films and make their prints, mera Ol
The sisters in the future joined the Photographic Socie

wellbeing educated family, Monobi ad
Iawa_harlEINehru,ViiayLalishmi Pan:i]?t.:nd\?]{fg:'\i’sﬁi?ﬁ::ugmes whare & chaii -phqwgiﬂph
I'Ii:)i lc::il:gney of ﬂ:ie twin sisters took a slightly different pah When they moved citi e marriag®
i ea el D e Bimal Roy in 1937, e voas o cLAS

w Th film pro -ompany. Debalina marrieq Nlt'.lsh'-]l‘l.'lelmm:‘:II Mt
er Bachelor's : ued ﬁl‘mgste'. : i
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n cles, while women like her were always

comparativel unrecognized. o ; . :
- e i:vork ofjl:ﬁonabina and Debalina is an archive of an intimate peek into the lives of a woman,

sspecially after the post-independence. Itstands asa witness to their usage of the camera, the_study of
ight, and angles, the art of documentation, and the understanding of aesEhehc;. Their name
ight, ly in history as they stopped photography after the family, kids, and social

disappeared vague f
esponsibilities. The photographs still show a greater depth of human connection.

Mrs Bimal Roy-
s Lake ,':_:.4 o
Kafighat 7 0
Cafcutia (bodin)

only considered amateur female photographers and were

Filwm: Hs!‘ l

Cﬂum_ -Rgﬂg.'r-,\ nu!;,,.,n g g
E"P‘“'""- %‘,5“ ok £ 5.6 1
i Ligfr yelfen .

: Joy Bimal Roy, Bombay, late 1950s;
Back and front of a photo by Manobina R. Photo by Manobina R

Photographs of daughter Aparajita standing above the
Bombay-Poona Highway, Mid 1960s by Manobina Roy

ina Roy:

page No.33



UGC CARE (Group ) Joy
HET AT (Madhya Bharti) ISSN: gy, 4

O
i 913 in Navsari, Gujrat, to

B Homaiwas born 1{“ ;a ST T Duringhef Pars; fa"hu!
¥ Shespenther oyt 4 School of Art, H 'Edumﬁﬂn'
¥ Sir jamsetjee Jeejebhoy Sc e clae-omaf woyy
| <iriking images of her frien s, classmates, g, . b,
stri d her. During one of her interviews she rem"se‘.‘”!
amm;awa photograph of another child lying op its stg.. 31
;an:;es told that it was taken by a woman and Wondery,,
would ever geta chancelike that. . i
Watching Homaitake photographs with her Rollejfl,,
managing her cotton SaTCLANETE mesmeriﬂl‘lg '
Initially, in the beginning of her career, her h°"-°Erap},,
were published under the name of her-hushand; Wh“"ish,
] metwhilestud}?ingat]-]oSChDC:I]OfArts-m Mumbﬂi-l-aters
. took a pseudonym “Dalda-13." Homai always ﬂw’-‘ﬁhtﬂu
13 was her lucky number.

Her work grew and slowly got recognitiop in
Indian Photography scene. She was dismissed earlier as an amateur. She was Eeviléll_:lmthﬁl'f'gd and ey
working hard on her skills and craft. This hard work paid off and she got t.O shootthe politicg] figureg
such as Pandit Jawaharlal Nehru, Mahatma Gandhi, Lal Bahad_u_r Shastn,_ and even_ Fhe first femal
Prime Minister Hon'ble Indira Gandhi. She also clicked the transition of India from Bl'.lt'lshl’ll]etnafm
country. Capturing the daily lives across Mumbai, Homai created history by capturing the historigy
moments of Indian history.
In one interview she had mentioned, “her biggest regret was that she missed photagraphingm
meeting where Mahatma Gandhi was assassinated. She was on her way to attend it when her husbang
called herback for some other work.”
Lord Mountbatten travels from the viceroy's home to the parliamenton 15 August 1947
India celebrates its first Republic Day on 26 January 1950i
Delhi

AT A U FHETSET S -

Homai Vya

f

Indira Ganghj with Rajiv and Sanjay at

the first Asian Games at the National Stadium-
Delhi, 1951

In 1942, Homaj
ion Service as

Informati p}?gtijzzing}-}:]t]sanddurﬁwe‘jh.m Delhi, where they both joined the IIBrg
o apots W e nine-logra,hcquy sy 1€ s ofen spoted,cpecl
:asse:I a:w.ray LaS:r ?;tzpﬂhlglmgga piindg7o, of Indira Gandhj, Sheﬁgfs aCl':ﬂSS h?n jrat after hufwi
\ward by th .I&B Ministro T S1€ Was awardeq it Padma yipp bl lGllj‘I‘El J,o,chie'«"?“"e
y the Inistry. Homai died opy 16 January 201 2 theu:g:nfzr;‘d ]!:Ihe Llffltlgl:camrumﬁ
0r92, Homai ha
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decades and made images, which were candid, historical and has a sense of I_u:mor to it. India after
Efiandepend ence was frannly captured by Homai Vyarawalla and her name is till written in golden
ords in the history of Indian Photo hy. ‘

hese women lead to setting an eﬂﬁfplﬁ for all the female photugraphers in Mluds:'r.n India. Many
male photographers who contributed in this journey. Following this path Assam_s G‘mka Talukdar, a
hotojournalist was officially selected and accredited for the coverage of the Olympies in Tokyo.
pnclusions

conclusion, the work of Homai Vyarawalla, in addition to Debalina Mazumfjer and Manobina Roy,
as truly influenced the post-independence, India. Their work has shown various shade:.s Pf pre- and
st-independence India. These women have portrayed the depth, warmth, calmness, politics, art, and
Iture of India and have presented it gracefully to the world.

ecommendations

ence, after going through the work of Homai Vyarawalla, in addition to Debalina Mazumder and

anobina Roy, it is clear that modern time Photography by many male and female artists is been
luenced.

lerences:
https://prinseps.com/research/the-evolution-of-photography-in-india/
https://quod.lib.umich.edu/t/tap/7977573.0010.209 /--creative-distractions-of-manobina-
roy?rgn=main;view=Ffulltext
ttps://homegrown.co.in/homegrown-explore/how-a-pair-of-indian-twin-sisters-pioneered-
early-20th-century-candid-photography
https://indianexpress.com/photos/lifestyle-gallery/twin-sisters-with-cameras-debalina-
I azumder—manohina-my-exhihition-iic-art-gallery—BGB6955{3{

https:/ ;’www.femina.inftrending/achievers/meet—the-only—female-photoj ournalist-from-
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Abstract

The year 2020-21 is being seen as a very terrible time in human history. More than 200 countries
were caught in the grip of the pandemic corona infection epidemic. Many lives were lost. Many
people lost their lives. The whole situation was terrifying. To survive this, the whole world is trying
to recover from this by implementing many remedial plans and rules. This epidemic has affected
all sectors and many new options have become available. To survive the impact, the entire human
race is trying to find new solutions to recover and sustain with newfound plans and rules. The
effect of a pandemic was larger than life and has impacted all sectors. Though many new
alternatives are also generated and now have well-established in aftermath of the pandemic.
There were drastic changes in the working method in the education sector and professional sector.
It seems that more and more all work services have started to be provided online. Along with all
these fields, the field of art also seems to have been deeply affected. The effect of this can be seen
sector-wise in Indian painting. As commuting and assembling were restricted, there were drastic
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changes in the working method in many sectors such as the education sector, and the professional
sector It seems that more and more all work services have started to be provided online. When
survival becomes crucial art field gets impacted deeply. The effect of this can be seen sector-wise
in Indian painting.

This research paper sheds light on how the coronavirus pandemic epidemic has affected Indian
traditional painting and how its form and subject have changed. Focusing.
Keywords: Covid-19, Pandemic, Indian Folk Art, Indian Traditional painting.

Preface

Folk and Tribal people and their art and painting styles are always get influenced by social,
political, religious, and economic conditions. The style of painting keeps changing accordingly.
Through such various invasions and transitions, these arts have endured their existence.

Along with the reasons mentioned above, Covid-19, Pandemic, has also become a major reason
for the change in Indian traditional painting.

About Indian folk and tribal painting.

Indian culture and tradition are very vibrant and this vibrancy reflects through its conventional arts
and crafts. The states and union territories sprawled across the country have their own distinct
cultural and traditional identities and are displayed through various forms of art prevalent there.
Every region in India has its style and pattern of art, which is known as folk art. Other than folk
art, there is yet another form of traditional art practiced by several tribes or rural populations, which
is classified as tribal art. The folk and tribal arts of India are very ethnic and simple, yet colorful
and vibrant enough to speak volumes about the country's rich heritage.

Folk and tribal art, passed from one generation to the next, is the creative expression of people
who live in harmony with nature. Traditionally, these art forms, though sometimes purely
decorative, were used to mark different occasions such as celebrations, events to pacify malevolent
deities or forces of nature, thanksgiving, harvests, the birth of a child, puberty, marriage, and
cultural festivals. Painted narratives on various surfaces, such as walls, floors, cloth, wood, and
paper became important sources of knowledge about local mythology, deities, heroes, epics,
folktales, and customs.

Some of the most famous folk paintings of India are the Madhubani paintings of Bihar, Patachitra
paintings from the state of Odisha, Phad Paintings of Rajasthan, Kalamkari of Andhra Pradesh,
Pichhvai Paintings of Rajasthan, Warli Paintings of Maharashtra, Nirmal paintings of Andhra
Pradesh, Aipan of Uttarakhand, Pithoro paintings of Gujarat, Gond and Mandana Paintings of
Madhya Pradesh, Kalighat paintings of Calcutta and many more forms. Some of these tribal folk
paintings are Warli from Maharashtra, Gond from Madhya Pradesh, and Pithora from Gujarat.
Madhubani painting:

Perhaps one of the best-known genres of Indian folk paintings is the Mithila (also
called Madhubani) paintings from the Mithila region of Bihar state. The Madhubani in literal
translation means 'Forest of Honey' (Madhu-honey, Bans-forest or woods).These paintings
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are religious. The paintings are done by women predominantly at home, in smeared areas like the
prayer room. Hindu mythology is the main theme in Madhubani

Painting. It is an Indian living folk art inspired by the mythological epics of Mahabharata and
Ramayana. It is a divine and playful expression of unconditional surrender and thankfulness to
God. The contemporary art of Mithila painting was born in the early 1960s, following
the terrible Bihar famine. The women of Mithila were encouraged to apply their painting
skills to paper as a means of supplementing their meager incomes. Once applied to a portable
and thus more visible medium, the skill of Mithila women was quickly recognized. The work
was enthusiastically bought by tourists and folk art collectors alike.

Image no.3 Image no.4

Kalighat painting

Originated in the 19th century in West Bengal, India, in the vicinity of Kalighat Kali Temple,
Kalighat, Calcutta, India, and from being items of souvenir taken by the visitors to the Kali temple,
the paintings over a period of time developed as a distinct school of Indian painting. From the
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depiction of Hindu gods, gods, and other mythological characters, the Kalighat paintings
developed to reflect a variety of subjects, including many depictions of everyday life.

Image no.5 Image no. 6

Image no. 7
Kalighat painting continues today in the rural districts of West Bengal. Medinipur and Birbhum
are two such areas where the practice of Kalighat painting has been kept alive by contemporary
artists. Using organic dyes, as the original 19th-century patios did, the paintings they create focus
on secular themes and current events as well as a mixture of religious depictions, executed in a
modern style.

Gond Paintings

Gond paintings are the living expressions of the village people of Gond tribals of
district Mandla in Madhya Pradesh, These paintings are deeply linked with their day-to-day
lives The paintings are made by placing dots over the dots upward, downward, and
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sideways to create final pictures. The theme of paintings is drawn from folktales and Gond
mythology. They are not mere decorations but also instant expressions of their religious
sentiments and devotions. The tribal folk art Gond paintings, based on local Indian festivals
like Karwa Chauth, Deepawali, Ahoi Ashtami, Nag Panchmi, Sanjhi, etc. are done by women
using simple homemade colors. Horses, elephants, tigers, birds, gods, men, and objects of
daily life are painted in bright and multicolored hues.

Image no.8 Corona Deity, Venkat Raman, Gond painting

Warli Paintings

Warli is principally found in the "Thane" district in the state of Maharashtra. They are
also scattered to very few numbers in parts of Nashik and greater Bombay. Much has been
written about how the tribe got the name Warlis. The word Warli comes from 'varal’, a small
patch of cultivated land that means an up lander. Their extremely rudimentary wall paintings use
a very basic graphic vocabulary: a circle, a triangle, and a square come from their observation of
nature; the circle represents the sun and moon, and the triangle is derived from mountains and
pointed trees. Only the square seems to obey a different logic and seems to be a human invention,
indicating a sacred enclosure or a piece of land. Warli art is a beautiful folk art of Maharashtra,
traditionally created by the tribal women of the Tribes such as Warli, Malkhar Koli, Kathodi,
Kokana, and Dhodi tribes found on the northern outskirts of Mumbai, in Western India.

Tribal people express themselves in vivid styles through paintings that they execute on the
walls of their houses. Warli paintings were mainly done by women folk. The paintings are
beautifully executed and resemble pre-historic cave paintings in execution and usually depict
scenes of human figures engaged in activities like hunting, dancing, sowing, and harvesting.
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A - B
Image no.9 Image no.10

Cheriyal Scroll, Telangana

Cheriyal Scroll Painting is a popular and modified version of Nakashi art, considered highly rich
in local motifs. This art form is unique to the state of Telangana. These scrolls are painted in a
narrative format similar to a film roll or even comic strips and depict stories from Indian mythology
as well as shorter stories related to the Puranas and Epics. Scroll paintings are known for their rich
history and they also assume a significant role in Asia's artistic traditions. The scrolls earlier
depicted the adventures and the exploits of local folk heroes. This is the first time that Nakashi
artists are tackling a contemporary subject. And the story of the current situation. The biggest scroll
depicts hospitals, social distancing in villages and cities, migrant workers walking home, and, on

a positive note, how the younger generation is Iearnlng games and W|sdom from their grandparents.
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Phad, Bhilwara, Rajasthan

Historically, Phad paintings were made on cotton cloth from handmade natural paints, when
ordered by priests who used the artworks during a song and dance ritual. This year, the expert
painter gave a modern twist to them. Instead of the usual stories of Devnarayanji (incarnation of
Lord Vishnu) narrated in Phad, their subject now is the coronavirus. Their latest paintings depict
the origins of Covid-19 from China and its hike. The subject may be dark and miserable, but an
artist has taken bright hues and bold strokes that have come to categorize vibrant storytelling in
Phad portrays the pain of a subject in an isolation ward, life in quarantine, Prime Minister Narendra
Modi addressing the nation, all of them carrying messages on social distancing and need for masks.

Image no. 13 B Image no. 14

Conclusion:

The subjects of Indian traditional painting are mainly based on Hindu mythology and day-to-day
life. The artist draws these pictures on the house wall on occasions for weddings, festivals,
celebrations, or special occasions. And some draws these painting on paper and cloth, for
entertaining and evangelizing. This is the main characteristic of this art form. But now we can see
that the subject of painting changed and along with the mythological subject, it started depicting
national and international events or impact.
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The folk artist has taken this as an opportunity and challenge. India’s folk artists have long used
traditional art for social communication. Yet another event where we can see that they have used
traditional art to spread awareness of the Covid-19 outbreak as well as to document their
perspectives on the lockdown. The element of storytelling which is an essential part of most Indian
traditional art has allowed artists to explore and put forward the idea of the pandemic in a creative
manner. The mythological themes have disappeared, for the moment. And now artists have been
reflecting on the pandemic situation through their art.

Folk artists and craftspeople across India have produced these illustrations and paintings in
traditional styles. They have conveyed the importance of social distancing, wearing face masks,
washing hands with soap, and avoiding group travel. There are also scenes depicting hospitals
treating Covid-19 patients. Some of them have incorporated social awareness messages into their
narratives with appropriate paintings on their Cheriyal scrolls. Some have used the state's
traditional 'Phad' painting to convey messages of social awareness to contain the pandemic.
Everything from Madhubani, Warli , and Kalighat paintings to Cheriyal scrolls and Kangda art,
Patachitra paintings, these folk arts across India decrease the timeline and show how the traditional
lifestyle of the olden days would have looked with the modern pandemic containment rules in
place.

An important observation at the end of the study is that traditional painting seems to be more
flexible and more adaptable to changes over time than classical painting. And these styles of the
painting seem to be coming to the fore and as our art has played a big role in protecting and raising
public awareness from Corona infection, these arts seem more people-oriented.
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=, smifRer 3. &, 9= YTeATIE, AT Aaardis, wter atw BT e, 1 43.
AT, FPUT HTS,TETAF YTEATIF, WA fAardis, ot A6 B iy, o7 43.
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At R 7 9% FHAT TRATAT 9T ARAHT Tt 9% 9% qSA ATg. T ATl Sdie sir=aT
Arararert o Far Ry fee 7 ae Rt fF Ty aEaidE FEEaTEey e
QIFEATT 39T ATATAT BT WRI Jed Ao ATLd. T & e arag o a@t. Refa vy
AT LT TZH T S 977 rerel L. ITAT TR G0 6T Ziat F 7 Jomdfie 1oy w79
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FTITAT ATETAT T FERTf ST o< g,

e G AT ST SIS e T8, =T THI0T, FAT F T Seeie afgei #rd,
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TEA BT B, 1947 TATG! T TAMALa T ARTSToATCU = AT 4900 S99 VT I0d Yed® ST STTI=amaiey
FLATT Feaa grar. S FaF ATaa A 9= AT T A A e H =T Raa 2,
TATTAATA FrBTaT AR ST 9 379 g I it srediaa Srsyrame, ararrft, sefi=h oy o=
ST S AT TE Ao+ SLTHAATST ArTel TUET 90 Felel 91g. T.9. 1524 T 1564 T FT19 M€Y
TR AT FAHE o/ ATaT. 1700 AT STTHTT WETETATT TR q% Y0 SRt sreet Trer e ormat
TSATAT SIATITE, T TiA el TSAFTCATL & TARITOTET UL S G4 AT Aigeian g1 &= g,
T ARG [& SATHTST TrCTToft, ATef=ht wroft aramwea s ot afgsr sarer srear 7 giegmm
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FTET ST ATRTT= T AT A=t ThTRT faer arg T et srar ST S
e IR foem wrow wiges =
FATAHATIHAT WA T qATTe o [Rrai=ar Radta aea seqq srorvansft wefere srer siegmeiar amwi
ST AT, UL 07 HLHRTE ATAT 1847 HEX FrorshedT 3 efTaT4T TiEeh ATt G& Heft. a1 h1erd gL dfes
TG (HETA=gT HET=aT TSI T HIg T Fit 9ol T97 TF F0a1a T97 e g, 1o W A7
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memﬁw,mwﬁﬁmﬁmaﬁmﬁrmaﬁn
. mﬁmﬁwm%ﬁﬁﬁﬁ,%wmwmﬁaﬁmmm%
STy, et T (st 1829, Ry Rrean ffEamg Fry, 1856, a1 W FTAET, 1929, T LA TI9
T3 FHTAET, 1937,3@@@@@@@@%@%%@@@%#
faraTg FTraT, 1955, &g T «ATfor T@eTe FTIaT, 1956, §T AR FTAT FH o4 FIASTAL T T
AT G TATH ) AT R ud T T4 & FL0d1d &,
maﬁaﬁmﬁaﬂmﬁmawﬁﬁaﬂmﬁgﬁwWﬁw.
Tf. JuTHEAn
zsﬁl9zomwﬁmmwmﬁﬁﬁaﬂw5maﬁmﬂaﬁﬁﬁzaﬁ
T =T e ST R e, aarear geIT AT FETASITEATd T AT, arewioaT Ao

FHTATAT T FT AGGTT e,
1, v, a9, e, s, dver, 3, wT, fRreqor, wreT, AT, SRR waT, afor yeAFETa

@,Qﬁﬁmﬁﬁtﬁ&ﬁﬂﬂﬁﬁﬂﬂ@ﬁwaﬁmﬁwﬁmﬂﬁmﬁwﬁm
W aﬁ%dﬁasﬁaﬁwﬁraﬁaﬁwaﬁmmﬁw.ﬁﬁaﬁmi

mmﬁwﬁﬁmﬁ%mmﬁmm. wfrardt Fer qiepias gErHHaL ¥
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= wizhiaw g Fsgem aé (1970 3 1980):
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% AT T e, aHias A0 AT FFUA FAT ahES qEie aredt, AT U adaaaas
T, THTSTCRS = 7Ty Geea-ararid R T Fof, SITHD W TaTal Fell qo9@ [erd Tqira]
o feraemer 7 TRt FTEY Sre. SETE FAT THIESAT AT SATIHI ST T HigArsaT i
AT FTSAT A0 AT AT ST =T HISaT QAN a i TS & S oo,

1990 sfor 2000 = T9TF T SATET FATTE! A0 F1 BIATH ATRAT FATHIL FAT SATT F0AT FHIL
yeva g, fEamer siftr dygreaiwsy et sreaa gran, arfdegeen gowt g wrfr
AR =T |, T gReET wataeg At somat anfor gt giwmae Ay
e Foror Are, FRT o, WA= TR, Af e g, At srgerrta, st e, S,
FrrmTFHRT gredt, A ST, i, fahr, sarenged arEr aarae |, SutEr SH, 10
ERIEED
THFTEA FTATE (2010 & sramea):

ATEAT TBac =41 AT TATT ATF H A=, o weae anfvr it ¢ aoadi=T sag e, /e
Hifear anfor Rivew wewid=ar =mqs Fraaes Ty T e, Frefiadia seE, aad
wfsrdraT e, s e arfor o TR AmETeedT e Faraae qiger et g
BRI ELEEE r

FAFRTAT aTar FeTRTiey e o7, Tt |, 39 A1g, A 7w, St TadT, gansft
T, s stETEH, Mg 849, $M7 691 Fewre, T e, SiEwm are, s g, et 7, aesft ey,
NS, TS 6 [E TG SEATT AT TTTATE T ITFLOT47 [y or<ht i eftercra Sie6r wem sg. dfar 3,
AETHLT 3T, wgTersdt ot AUy T St Av wegaret R s ey St AaeT T s ore.

oy, feer anfor Frerdier afdor safdrams sraenndisr gfzar serar stmoogig s Fer
R wrover, Som gy, arfaeh Arae, St aTEr, arEar a9 wgar, da B, St S, dwmf
zferer st aera Faw fgqaTs qeaia 7o ae aismES e it sivr o ek aaeiefd o
.

At fe:

sifdar i, 1937 Aed seHerft, & v quataia e a e = s aigsi=ar g
fRivr wiR=riaT Aearaumat Swfe aweatar waar=a st SfEa w79, 39 afor garrg e safor
s, S o= o avneas S et e et 9, B aegadt gfiem T
FLCITEHTST AT T, FToft oy Asitar aw=m oo Fara. e arior irfswer aiemoeaT araTieE
AT FAr YR &y, R af+r 1 TareEiarey § SHegrawed ae sty srraradier qroar=ar
T g, 1972 e 7ot fewelt 3% fasan afgean uae weeamamm, R shrem, afete, o8, o=,
TEA AT FUT AT AGIIHEY ST THET el AT THF STTHEY AT e g, 2011 7ed,
T,

T areeT:

AT fargrer sfor sl e sfor wtaterrar=m siver Sromrat e AT auiqas ST S

=T FLFLAT I ATHFAETAT ATH HSITL ATEL. Fo =T ST FLaTAT ararey =4t fiF -7
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oot F=TaraT S srEewref ST AR AETATSAT HHeAT SO YA FeuAT TS e vy AR

Fitar ar= safRra za warEt 2 i, S FETesT wer R g, T e, o
TATH! TR HSHTH Heeq THA L1297 T i Hedd NEqeT AT i e aaed Jeft 1% Jera< |
R e, Fr=aT AT THEITSAT SALTET AT ATAT, HHEFia THTHIUT=AT ATETHTTT g
AETETET ST 3v4Tg 3. f=am 54 woaiye, e o «THT a=47 Z84Td Us {9y w7 e
TH. TH. Tt

NUHEAT g AqTE GoqasHT g FieH G d ST STa 8 g S 979 g, TaoAqD St T
AT F=aT AraTSETET AT 99ty AR 999, W Cd et g e i afgsh @
ST VeI AT T Araat AT 9w gt e g2+t sty dftes
w2 o sRigme ==, gegmreft, sgieT R 91 YW 2.2 WU sieama, T AfgeT ausnrs
ST I @At Tt 2. faer st FreeTe o sy Afgwardt sargeor 35 U arest Amio e
w1 o= wates avfiarardt witag srelt o fo=r FEgeart arefta st s e et g Heqey
AT FEATOTI:

(ST, GO BRI ST 28 SITHETE 1937) Bt UF WA I USRI 3g. ATCaTdie qard qie
TISTEATHAT, STAT, ARG sor Jomedt 919 Ta% a9 WTWiae e FRraderardy Troft It TS el LT
RIgFaE ThY, T HATHE, e, a1 37, ST WHEst, gHa THIE, T AgYE, FhelT T01E, woT 2, aes &
ST AT T9ITS AT=aTaE A Fearge a1 Bt Ree exfrarar gaviserdie J i T uF 9
SATATE. oA T 857 T oy =l g,

T G491, 1. B Rerverfite aatas arefiy mmamardt fimer afafSa s o ey qeeanre
2. METITE ATHATAT ST HrsThT [T 2009

37T & W RIS T 17 &1 AT (5T

e

AT T@TT>a9d F@1q Higars Tq707 gt grao. foivr fae miura g7 37 saooft=n v =
STITET ST, ARSATAT AT, T, TLEAAT S0 T T AT 79, T GAUAFS qr=qreft ATad= Fer o
T YUrgAT TAT ATieas &I TAT WHTCST AHT FAAT AT, § AT Hegarae Qg a9, Teqgyt
ST B 518 3% AHTSHETRE gid. AT THISTUTERAT AT ATegAAT aie feel Afor qHTTd]

T L HBTd AIZATTwAT HT48 ATETATT e, AT ATeaaTeTT g9 2417 Az avar=T 13
BIg, T, T, Efte, CrsraroeT, smaaTa s fRraror, Hiwer sva ey dema Ryai=n < s atear. @
AAF TSTHIN, ATEATGF, FAfos 9899 F+ dATae! FAr SYURET Agd § RaasdiTo, 99
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ST & FEOITE ATEhl ST FATS TATAT HeAT ST AT TSI ST T I0iTaT 917 STey AT,
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1- Home CultureQOct 10, 2022 | by Pritika Chowdhry - A charged history of feminist artin India
2.https://yourstory.com/ 2017 /02 /indias-women-artists?utm_pageloadtype=scroll

3. https:/ /www.marathisrushti.com/articles/author/sat2005
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HITET=0T TS ASTIEq=aT GHSEedd qeed] Saam Garardl ATeawgl sh s
FEeETHT 7 TWE Ardd. SR §Yg 9 THg GRS, GATA S G, UEHT  ATagd Wa]
AT, arETeraTRt, g, Terer, geadE, Hrame, Teie, $-dew, SRR, S . RerorETsar
FTEFTET ST ATIY FTT ST SR, TATCHTEIHTENT hie] g1 AT SHawTeT SUYE 549 &g dF Sat 7
AT AT=AT AT ST SO SRR TR, TTSAT SIS ST AT & S TRedrd "6 U A=
BSTE T A I ST LY TITHTL HEAT FHTATT. WIS T FHISIT SAATAT TAHAAENYAT 7 Aq=aT
TS T TTATF TG GId e A7 TRl Agd. ATATT Tog) WL WIRAT o7 T
STEE FETIRTE TS STHET, a7 47 9y Frarama sreraT Sqar g, 99 2012 1 2016 47 Fb1d, Wt
Aeardls FET % FEA Wew, [, TEOEr=AT HidsHeT F9F gt g g arygE, o

| AT 7 TR, T ot 79 et o a1 fewft g FeeamEn e e g, a8

T WalY ; TRATd I T aedd & S (AL e, "Erog) wread, "Hegl g, gea Fawd

TEATEAT: - _
T SRR A REaE T qTiRe T STSTTSIRr F0rTa 9esh Fgurey THTCHTETH §I. S HresTqrgT
AT STETATEAHIAT WITaste = THT S SATqT SThel ATy, AT FIeoTd ATfea! Tgraauarars!

5. ETETIT TTVF AT T ] 3.

STETTT - ASTHINT 100 FATETAT W T AT, TR SdT F67 TGO SieHt e fefes
THI ATETH 3Ld.

TATLHGITA - reli=T T et Tt shie foaw grg et gra. fearcayes s faem g
ST, I et s Ford Y= sivy ter, Aorg=e S =T agr=AT Areia, e e fidfa< e
ey TR AF T T YT AT 3T ES AT, |
FToT ST et STehiA T SraeTahelT farentaid o] ot Seff aeurr=it & fordt amg. T qesre Mg 250 7 400
Tera Tt s Rraferdt sig @ = gig aet TIEY A7 FSTq qTeay, THiag, STeeedr
feta< REferdt gt a= .

FTfsraraTeaT Frera TReE H wricemETaT st gt gidfen sroft 7 Telft am=T
THTRATEAR 5T ST qT aTel Sqerey gd. fafae waret=ar shET et saavda. ==

T AR ST, ATerg! & e sfgTaT= ae Sxara. ara< S fae ST wer, sraer, TS,

T T, e S, AT Wi er RreTee THTCATETATS T ATe 8.
TETTT - TATCATETHIE st STelt ST ). @It =T S 5aT STV FHR F THIE AT, A= A Aaed
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mﬁﬁ%mwmmﬂ%mﬁmmmm AT TSARICAT=T Gearef =t
Hipfa AT, [ oA ATSa AT 1S AT,
FRIATET FoE=Td THATgIHTE TH= TATHH T a7 g% HLuaTa arer. T (Eamr-u- =
o Rramsft wErOe= FEESE SN (EeT G @ e Zedr, TEet a9 g
THTCATETAT HEcd T Qe g, THTST, T8 & AT FToTad!r TATCIrea s AT+ Siardie araaa=r=+
AEARAA T I 6 F1ed.
STHETTY & TEH SV, AS WA THIATEH AT AT (48 AT, WA Joa= g8 FLoars
et fafeari=rar, R oy fgd sy Sater e qreaTd 4o et qgrrgTd el Stiww A ofew
AT g g fevade e . WA IOTT § TS Ha 54 LT TATE ] AT Jee.
FITRATETAT FIBTIET AT €A1T AT Gl WA qid gidl, 9% gt
FErhraT=ar g S0 qraeiS 1 AR asar.
g R aTe - Saved, oA, [, Terh e S, o, €509, 399, e,
2. g s wTer - YR, Tree, Serat=r, et
3. 3 gerrgifae 7 qifa wmee - mg@ﬁmmwﬁw%%ﬂﬁﬁwm
grtaey, Hidtene, F3, T, e .
e AECATS L.
- 1836 - HIE AT AEAATAT 474 AT,
- 1876 - AFATST F AT S rRI=T &y aAvareay
-1926 - ST ST S 97 gUTAT Thlewe gt srfeaeare srvr.

-1932 - ¢ferfEge YaT g =ATen,

- 1960 - =T STHAT WILATd 1o R ATAT.

-1971 -STUe Uoter @ e Shehet T T IS TS ST STTer 7.

-1992 - e &S WAV [aeari.

- 2000 - =T GUCRTT ARG a5 AT e 16T ATLET AT A eg 19 e,

TATCHTEAATS S Shic ! & ATl SHamTelT SUeh 530 3. T gareht i siwsT =T fRvamy sorsTe ST stemery
SIE AT ST Aot FET 6 ST TReATd 'S TF A G G o AT &wier Fgt
STV HE BT FIdTd.

Wﬁlﬁwﬁmaﬁtﬂmw:
AT, TETST ITAHT FBVATHT g S AT gl AT H@T=T 5@ FTaHT BodTaT [T 914.
TR ST U WG Fogd. ITd STETaAT Yge! fHhar TAre S=ar s ©F qras< a7 9+ =41
T e, shier s 9 T Aega. #isa wEuil e drsamer sniRadt smasar. wa aifgdtee
FAA TETEC HILHT AogdT. <RI Eeiet (AL AaTa=1Y, S S haaed BT dH1E=T. 70 &Ee ! Sivaer
AT AET AT FZUF FTaT S g FAT AATCGT 7T A 1. ST AT AT F1Y 5 S 0T {6
T, TS, ST AT T G aEToghie feaa Togen. Siegt ax Tegary wgurer= off gl wareaTens
ST o1 g, IR wadi=a i AiwiET Y6 gy Aaied Ao el snaeww €t "t Peavarga
gIaT. @WWWWWWWHW‘@?& YRS TR qHTR qTeTH A
T BId T e

ATRAT=AT T AT FTSTa TATCATEGHTAT AT Ao qeeel ATy, TeTEt SGAT AT T e,
"SR T HEATAT LA FTaAT GEaTa Arel] Ay Lo 9Ly TIgrerer. @<raret rg=e.
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XFRe AT et et At R wrey Srgrae geraret vgrarer (Rt dedy ammer

| S ST SN, ST ST AT S8 ST G S SIS FIAGATSAT FA I g AT T A
| . arad T AT S Ahed THI UTSOAT AT, HTIR SIS ST L ST st FUTST

ST 2023 FTE, AT araCvyT=T era T WAt et s, R sera Faet AT, wread 40-
50 FIA WATES A%t 9 R, a1, =3 g e, areft R gaT TiRTa g, Avfgdieremge a3
AERFRT 2wy ‘R o vFw aaerared Rudt o, reonis e [ s A fts el ar
FUTSTHTER T Seaeelt 3 & SqoT SITore qTiRy. ATUETaTS! /e 37T 100 FUIGAT=T FHtes grar, 7 o
T AT ETAY WO areft R o Aent . WU WTEAHIET, W T TR TSR T

| et T T AT 1991 TR A, wrde ST YA aafint SHT R atvger S
| orgaT feegeT grafae. 1991 Tl ATIEATHS FISHN SURAATAT AT Togdt. §Lasi=as aTaraiaey

2refY. N TRl weHIAT AT RenqedT HSTHET FDTATT FEO. YO S graraedT HATEeaT
| FEA AT A o FHTSTS o AT, TEST=aT gTaTd 3251E I<h AIATEe A ST TeawTey SmsfT

aﬁmﬁaﬁmmﬁﬁsam%mmm:

RN STt AT @9 TTEdT. THT AL AT 7 WA A 1q B AS Frd e

; a3, T TramTaTTEE R AreAter SR fad . dsAisT st gt € @
- rET e Y. ATT S8 §E S qe WgA Srigart 4T TaT Sreh=ar JHaedt S d6d.
. ot s R, (AT ST et SO, 9, T 37 areatsar Rt e
TRt e qETE=. A Figew sy o ey s =,

SRR AT - AR T MITeia ARGt oy € R 9% MR Te Far=r. sie

STt SR AR o T e ST AT, & iR @t Rew A, wr s
TS FTATA SAa FTAeaT AT ST AT ST I araa ra=at a¢fi= @ e qurae!
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v e A g AT SR A S g,
TTFEETT F5 ] T i ST THFAUTL A2t & e, T v TR Teeter ATehe anfer

| TSAT ATETAT FTawiel O 9. S rigag! ga= fRara=. :

3 R taTdT S, e SATSTSAT AT W1 AT, ITTHT AT FLIL AR F T T T STegl ATTqmmL

Ao =T gea e e o &, @ FLTATH SHAeAFAT AT ABSAT ICATSHIAT F AR

- greett aTEt fEar @ Fredt § T O, a8 T AR WU ST Aegal. AUl T daf

T GTATRY STHTEAT. SEFIAY ASSAT SETa 39T [RETT SIaax ST STed FeETE grar. T

| HTCET HEMEAT AT w1 a7 degal. afaraad! St wRelt Tegdie. Soi g9 Aregr e

Frarehrefy SITTOTarl ST regdT, ST <47 Jaae AITgd! Togal o= S QUaareiaT fhal =i T
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TedY Seraref e SR aata Ryaisar R ST smiE grar e @ R
TEAT A TS ST AT AT FRATT TR TeerT AT SRETT Sraaed o, T gLt

STETRT AT AETE} TUT=AT AR THEATA HfAs  JaT Ay [aad oaq. Tegiidear ser=ar
e St 9 sreTg S€t Ao Wi R s Sl S i A aef iR
Y. 7 THFTET FIETAET SR sretd FArq0 0% 7 qgad) @ fetas ararefi g =
T TiET T FEvi T 1 &7 ) SreaTR st gad IiEod mes § a1, 9ied A1 fUge a7,
Rt wweft, et g A0 ST @ret GRoT § et it g 3 s o gt s, e
Trfreft T ST, T srex AT, A, R =T g Ae A SR Rerw=. e
ST o YA, TTEaE SETaar. AT NRTETE, FGTYE, HiwTeit 41T foFofl werac=ar $9 59
Ridfercsar SR a7 shd, I, |TE, QrETT 3. . WeTeT ST 9 A ive’ @ av q

NI C S
T 1970 TRA=T S8 Agadral flea: |

AT 155 G TTAEAT NG FIOATALTT ATAT ATEAH A, T SRS Wreaara AiS aae A
Rrfrrasit smaT 21, 372, Rshea Redy, wft fFudia 7 397 gy v 1. F4 Jota 9 F41 09
AT Firgg AT SR, TR RS e ST =T WRATC gy 3y, WA iy Hrarsea < oy @
SIS TS, AT STTRTE AT T AR TETAT T SHA TG AT WA= 7 HGAT aTely Sl 1. A
27 Prodiae e I AT 4 T84, STIT=AT FIT FIIATT Fog! FaeATar SHTCAT A JAX QS <
&Y e TEAT ST BAT AT e AT ST AT ST RIS, $e5 TR THdt 6 Ieqrachi«| feshrandt
wret Tet wEeY, SRR Tt A ST S TR, ST iaT=aT AT 9= LT A A qT
ST TS T4 |

ST et T ATOTH AU T Ve ST ARl ST THar. Y ofTg T 4T3 § Aid A1, TR a1
ATE FAEAT ST TEaT SRTEROTTRTE ATy a¢ TaT WIaTHed ST 3oy St 3T 21 Ha-ai=41 &hed

| e A8, TSI STRRTET ATEH ATl 1 A Tae T TT6Td1s T FT I 49 ST,
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Wty AT ¥ T GET A1 I ATHAT ST SHST AT AT JeTs Sge AT T, W=
WWWWWW%WWWWW&WW%W
Tgtyer 7 FRMTRT o TR O ST O AT A IR T fohearh g T Sl 71 A8 5T
T TR AT 1D ST AIGH TG ATed. -

s & T e e S, aree gRadw=Ar A aw Ry v gl e
QRS TRV HSAT ST 978 WA A1, 1995 SAT TAT 1997 W qREA TEIIKAT 9% g R
AT ATERAT ST, AT AT SAqT N7 SISt qrEard. AIRAT [RATR FAe IaT. Repegdt R =,
e A S i der gaa FH . aE AT 70 2 She war e .
T =T 3R T 68 2 ¥o i Regta i fafde e qrRvaraTdt @ Ay, JaraHie siE
15 ¥ 30 2§ ST T FAFNT AE. TAC ATLAATALAT TLEUT § AT AIHOT ATEAW g, T&I<AT
FIGTETE FHAT HATATT qae AT g, IS, SECAE, HIATER o FNOHT=T 7T ATEaT g, 1995 =47
AT 10,000 . TS SEOTAT FEATH AT € g, TXRATAT ST e oty e ft

AT T 507 - 1998 T HASUITA 741 AL T 2224 A e Saredt et 2,09,076 st
FIFHE=AT 12 TR TETETAT AT THEOT A, ATTATC G ATETH 45 T Hrohioda Tgrae
S T AT &Y 33 2 ArHTd it 2rga. JrHior AT A FET 25 2 A grdte 97 33
S oI T G TR ST ST, TEITE AT he F FERehe ATST THIVER A6 a1 oirg.
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srea Famra, et Sied s e qTeer 3Tg 1988 FT 29 TR S11F EIoET TETd gId 1Sl 51 HEaT 40 T Tt
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qrifer s o fRsriadt =57 - fergi=ar radia wgar A &t @di=t g, a9 Jae gea Rad
gfeeagz ¥ srearas ear 10 Fuivge safeh @l ity @i= SR Jras v aTE Fild HqarT g Aeed
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ﬁhsmf:;jvertising e ah ccsential:element dnzany market-fhtiven economy, as+f3t ht:lps Promote |/
products and services to a wider audience. In India, advertising has seen z‘g“r‘t_’cfm 'ggowﬂ-l and |’
transformation in the post-independence period. In the beginning, the Indian adve tLS"_]g mt ustry wag
male-dominated, with women being presented in a secondary manner rE]?“_"e = mfr potential ang
capabilities. In recent years, there has been a drastic increase in the pari_:1c1patmn 0 W‘_)m;‘e'ﬂ In the
Indian advertisement industry. Women have contributed to this industry in many ways, including as
creative designers, directors, copywriters, modelling, and many more. The contributions Uf‘r‘}fﬂmen_ln
Indian advertising have been significant and have helped to promote greater gen.der equah—t_x,.r, social
and cultural awareness, and innovation in the industry. Post-independence Indian advertising has
reflected societal changes and challenges that explored the period including the struggle for women's

rights.

After independence, women played an essential role in shaping the !ndia_n advertising
industry, and their contribution has been considerable. Women in Indian advertising raise the women
empowerment movement in the country. These movements were obtained to challenge the long-
dominated men in Indian society, and they paved the way for women to take on more diverse and
challenging roles in various industries, including advertising. Women began to take on roles as
copywriters, creative directors, and account managers, among other positions, and their contributions
were instrumental in driving the success of many advertising campaigns. Before the 20" century,
women faced challenges related to gender biases and stereotypes, not being given equal opportunities

in creative or leadership positions, and women being underrepresented in the industry. This leads an
economicgrowth for the country.

Introduction:

Post-Independence Indian Advertising:

The Indian advertising industry has come a long way since the country gained independence in 1947,

The early years of post-independence Indian advertising were marked by a focus on social and cultural

values, as the country was grappling with issues of nation-building and identity formation. During this

period, advertising was primarily used to promote social causes such as family planning, literacy, and
hea]t:h care. The Indiai_'j advertising industry began to develop post-independence, with the entry of

;nﬁl-tmanonal_c?mgames and the establishment of local advertising agencies. Around the 1950s the

cr;mll;agnezdvemsmg industry has been started to develop with many social, cultural, and economic,

Women inIndian Advertising:

Inthe beginning, the industry has been male-dominated. Women were presentedina

\i secnndaw'manngr relative to their potential and capabilities, whereas Men were
% presented indominantroles.

: Fig 1. Persis Khambatta,

% Mod 0
inauisfggr:,ff{f h:::"e also played a significant role in the Indian advertising
ambatta, for example, was the first Indian woman to feature in2
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ational advertising campaign. She went on to have a successful career as a model and
In India and internationally, Many other female models and actresses have made their
i;ldustl'y. challenging stereotypes, and pushing boundaries with their portrayals of women
DIES.
ost pointed contributions of women to the Indian advertising industry has been created.
more inclusive and diverse campaigns, women have brought a unique perspective to the
campaign, with fresh Perspectives, creative ideas, and a different approach to advertising,
dinbreaking the monotony of traditional advertising.
men have also contributed to breaking the stereotypical portrayal of women in Indian
The overall image of women has undergone big changes as there are some good
ents which have come up with concepts that associate women with full of strength,
self-worth, individuality, liberty etc. To break the stereotypes in the year the 1970s, Lintas
aunched an ad campaign for Liril soap featuring a young, carefree woman bathing under a
Il The ad was a massive success and is still remembered as an iconic moment in Indian

history. Even the model Karen Lunel didn't have any idea that her life will be completely
fter the ad release.

s Bt ® 5 Pt
P g g ———
# e Ve —

sslonal roles, female body representation, women's health and hygiene for break society thinking
ILthe period, self-love etc. for female customers as an important target demographic. Some of the
table campaigns featuring female models and actors include the Cadbury Dairy Milk Silk ad
N featuring actress and model, Disha Patani, and the Tanishq ad campaign featuring actress,
adukone. These campaigns have helped to promote a more inclusive and diverse
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e design industry in India saw a significant shift in the 1970s and 1980
Mz ke their mark in the fields of graphic design, fashion design, and interiurs;i::it;nwgrﬂeonf
minent names from this period was Ritu Kumar, who revolutionised the Indian %ashion
ith her innovative designs and use of traditional textiles. The 1990s and 2000s saw an
n the creative design industry in India, with women making significant contributions in
dvertising, animation, and web design. Some of the notable names from this period
i Vyas, who founded her advertising agency, and Soundarya Rajinikanth, who was a

table recent example is Shweta Ratanpura. Shweta is the first Indian woman who got
al at the world skills eventin 2019. She was representing India at the 45" world skill
design technology.

women continue to play a crucial role in the Indian creative design industry, with many
ew ground and challenging traditional gender roles. Some of the top names in the industry
de Nandita Das, a leading figure in Indian cinema and a pioneer in the use of visual
create social impact, and Sandhya Pruthi, who is one of the country's top graphic
rall, Indian women have made considerable contributions to the creative design

ationale for this study is to highlight the contribution of women in Indian advertising, an
t is often seen as male-dominated. This research aims to contribute to the existing
lighlighting the role of women in the Indian advertising industry.

ertising industry in India has witnessed a major transformation over the past few
the contribution of women being a major role in this change. Women have played a key
the advertising industry in India, particularly in the areas of creative and strategic
ay, women hold prominent positions in advertising agencies, including creative
unt managers, and planners. Women have brought new perspectives to advertising
Iting in more inclusive and relatable content. Despite the progress made, women in
ing still face challenges such as pay disparities and a lack of representation in
itions. The increasing number of women in the industry has given a shift towards more
d diversity. Women-led advertising agencies and initiatives aimed at supporting women
g have emerged, providing a platform for women to showcase their talents and drive

. l —:' ndustry.

; o n have played a major role in shaping the Indian advertising industry in the post-
ace period, even with facing several challenges related to gender biases and stereotypes.

ndependence period.
ify the role of women in shaping the Indian advertising industry.

a qualitative approach, including a review of existing information on the subject. The
ed for the study is actual Indian television ads, articles, advertising art and idea (G.M.

» includes available online interviews on youtube of women industry experts, who have

din the Indian advertising industry, to gain insights into their experiences and challenges they

i w of existing literature and interviews on YouTube has revealed that women have played a
at role in shaping the Indian advertising industry in the post-independence period. Their
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ninstrumental in breaking gender stereotypes, promoting gender €qug {

ee

ntributions have b . lith
E?'inginga fresh perspective to the industry. 3
Recommendations: ‘
To promote gender diversity an
recommendatiunsareprupus.ed:
e Increase the representation o
mentor talented women who can ta

d inclusivity in the Indian advertising Industry, the fo)
o

"
. leadership positions: Ad agencies neeq t0 idane
fwumeﬂe":;.:l leadership roles in 1Ehe industry. pmmm?:nt;?nand
multiplicity in leadership positions will not only provide chances for women butalso |, lﬂbeg:
ision- i innovation. 4 A
. rovie sl oppraiess A sgns ead t0 provid el oppotnies iy
creative and leadership positions. It is essential to rer:f{gmz Yo i c““mb"ﬁﬂnsh
the industry and support them to take on more challengingro rt o o
e Promote work-life balance: Ad agencies need to crefate a supgo 1ve koh nvironment thae all
women to balance their personal and professional lives. Flex_lhle workh 0}13‘5_, remote WDI'k]'ng'w
other measures can help women balance theirwork ar_ld familyres pOI‘lSlbllltlES..
e Break gender stereotypes: Ad agencies need to continue to promote more diverse and incjye;
campaigns that break gender stereotypes and promote gender quﬂllt}’- .They need to proyig,
opportunities for women to play diverse roles in advertisements, including professiong| roles
female body representation, women's health and hygiene, and self-love.
Conclusion:
In conclusion, Indian women have made pointed contributions to the advertising industryj
India since the country gained independence in 1947. Their roles in advertising have changed fron
traditional gender roles to more diverse and inclusive representations like the representation of
professional roles for women in Indian Advertising. Their contributions have helped to promote
greater gender equality, social and cultural awareness, and innovation in the industry. As Indi

continues to evolve and change, the role of women in advertising will continue to grow and evolve s
well.
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Abstract
Advertising promotional campaigns are collections of similar-natured promotional messages.
They distribute the same themes and messages at predetermined periods through various mediums.
The durations of advertising campaigns are set and clearly stated. An advertising campaign can
help you through the process whether you plan to advertise your goods offline or online or whether
you offer a product or service.
A well-planned advertising campaign is essential for success. Effective planning and preparation
for an advertising campaign helps keep the client's costs down and ensure that the right audience
is reached. Additionally, you must have a plan that is clearly defined and founded on research,
analysis, and a thorough understanding of both your target audience and the competition landscape.
Emphasising the academic approach of the advertising campaign here as a teacher with more than
15 years of experience in an applied art faculty. Additionally, the process of creating an advertising
campaign as a class project for undergraduate students, from assignment planning to
implementation of the finished product.
This paper will highlight key aspects of planning and designing advertising campaign, creativity
and common methods used while teaching it. Also offers a detail of the development of ideation,
Brainstorming, refinement of the designing advertising campaign, generated through Product
research, Market research, and Consumer Research. It concludes the assignment Plan, its process
and final outcome of classroom projects with example of two students project work mentored by
us.
Keywords: Advertising, Campaign, Planning & Designing, Assignment
Introduction
Typically, in the military, the word "campaign" refers to a well-planned course of action or a series
of actions. It refers to the strategic planning for all-around action that was done for a conflict while
accounting for surface, air, and sea attacks by the army, air force, and navy. Similar to this, a multi-
dimensional strategy is prepared for an advertising campaign using many media. Design for an
Advertising Campaign should be practical as well as beautiful. This is because it should serve a
purpose. A functional organic unity of copy, typography, illustration symbol, product, design as a

International Research Journal of Management Sociology & Humanity (IRJMSH)  Page 75
www.irjmsh.com



mailto:pallavi.meshram@bharatividyapeeth.edu
mailto:anupama.patil@bharatividyapeeth.edu

IRIMSH Vol 14 Issue 5 [Year 2023] ISSN 2277 —9809 (Online) 2348-9359 (Print)

whole is typically well planned and produced after extensive thought and brain-storming sessions.
Each component of the design as a whole should be directly tied to the others.

The many advertisement layouts of a campaign should flow together and make clear the intention
and expression of an idea through execution. The campaign's entirety, from A to Z, must be taken
into account. Of course, the idea is crucial for the intended and effective outcome in addition to
the purpose and technique of production. The concept should be given a focus to make it more
actionable and result-oriented so that people will respond positively and sales will increase. The
design of a campaign is only deemed successful at that point. The campaign's creative team strives
to fix issues by first comprehending the advertising's aim. This may be:

« to introduce and launch a new product or service.

« to get the product used in place of the competitors.

* to increase the frequency of use.

« to create a new long-term habit.

« to arouse interest and provide technical information.

« to obtain seasonal sales where appropriate (cough syrups, air conditioners, room heaters etc.)

« to impress the retail trade.

After deciding the Objective, the following process of designing and planning an advertising
campaign is as follows:

Identify and Profile the Target Audience- One needs to start by creating a persona or profile of
the best ideal customer. Be as precise as possible since this will be the focus of advertising and
media choices. Go beyond age and gender to gain a deep understanding of what makes the most
valuable customers stand out.

It is possible to have more than one persona, depending on product or service offering. This will
help you shape the theme for adverts which reflect not only messaging but also brand identity.
Understand Competitors- It s necessary to understand what competitors are offering so that you
can up your game. One needs to know where the company or service stands out from competition
and who your competition is. Find out what one can offer that your competitors don’t. This will
help drive the message to the target audience.

Design the Campaign Plan- For a sound campaign strategy, one need to understand why the
target audience should buy your product or service and why they should buy now. One needs to
set precise goals which you aim to achieve in the short-term, intermediate and long-term. Whether
you want to increase brand awareness, grow email subscribers, increase online traffic, increase
leads or conversions; the goals should express your brand’s commitment to fulfilling them.
Select Appropriate Media Choice- Knowing your audience will help you choose the right media
that will deliver the advertising message more effectively. For example, if the target audience is
teens, definitely newspapers will not be the most suitable place to place your ads. If advertising
for property, for instance, you can run an advert in any flyers or mailers that the property
management company distributes.

Segment and Retarget- A good advertising strategy is one that creates general interest in a
specific geographic area. Targeting should be based on parameters that segment targeted audience
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into specific groups. These parameters may include gender, age and location. This increases the
chances for engagement and conversions of your campaign. You can also retarget by orienting on
conversions while focusing on branding.

Print and electronic media are the two most common types of media equipment. Newspapers,
magazines, pamphlets, banners, and hoardings are examples of print media. Radio, television,
emails, text messaging on mobile devices, and telephonic advertising are all examples of electronic
media. The main thing to keep in mind is choosing an appropriate frequency for the advertising
campaign so that the message is conveyed to clients effectively.

Not all campaigns have a set length of time. Seasonal campaigns and year-round campaigns both
exist. The timing of each campaign varies. Advertising campaigns might be media-based, location-
based, product-based, objective-based, or area-based. Advertising campaigns typically succeed,
but if the goal is not achieved in any way, the theory is revised, the necessary modifications are
made using the experience, and the remaining campaign is continued.

Being a academician for more than 15 years in applied art faculty, 1 strongly believe that this is
our responsibility to acquaint the learners with various perspective of modern industry as well as
develop their skills and understanding for designing as per current trends. So, | am expressing here
the academic approach of the advertising campaign. Also, the method of planning and designing
the advertising campaign as a classroom project for undergraduate level from planning an
assignment to execution of the final outcome. Here follows the assignment plan for the same:
Planning of an Assignment

Subject : Communication Design (Promotional Advertising Campaign)

Course Objective

e Main aim of the course is to help students understand design and industry needs.

e To promote any challenging mission to establish a brand, which is done through part one.

e To analyze and understand any given brand / product/ service for its promotion /
repositioning / brand establishment.

Course content

e Introduction and discussion to understand idea behind the campaign.

e Why particular brand — their understanding

e Research for Selecting topic or brand.

e Selection of topic or brand

e Research for selected topic or brand

e Mind map for Campaign Planning

e Mind Map for Concept and Idea finalization according to demographics and psychographics
of targeted consumer and user

e Visual Map, Mood Board, Colour palette

e Media planning, Study of New & emerging Media.

e Copy Platform, Typography, Layout as per media selection
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e Introduction of whole process through PPT

e Discussion and presentation
e Showcase some previous portfolios.

e Review of work on net i.e., Behance, Pintrest, etc.

e Sharing of different links, books, websites, films etc.

e One to one discussion on various aspects and stages of campaign
e One to one correction on every step of campaign

Assignment details

e Research and process
Selection of topic or brand
Research for selected topic or brand

Visual Map, Mood Board

® O O O

3 major and 3 minor medias

O

9

I 1oi mentor

Project —1

Mind map for Campaign Planning, Media planning
Copy Platform, Colour palette, Typography, Layout

Thought process, media selection, justification, Final Execution

Portfolio link - https://www.behance.net/sharwarisapar

Topic: Audible, Spoken Audio App
Research and Planning of the topic:

audible

an amazon company
—

Research and Planning :

Audible is a leading seller and producer of
spoken audio content on the Internet.
Content: digital audio books, radio and TV
programs, audio versions of magazines and
newspapers.

Launch: Debut in India on 13" November,
2018.

Catalogue: 200,000 global titles and 400
Indian classic and contemporary titles.
Language: English language and is soon
expected to release regional titles.

Mother brand

Amazon.com, Inc. is known as the largest
Internet retail company in the world.
Amazon acquired Audible in 2008 for $300
million in cash.

The deal closed in March 2008 and Audible
became a subsidiary of Amazon.

Global presence of the brand - US,
GERMANY, UK, FRANCE, AUSTRALIA,
JAPAN, ITALY, CANADA, INDIA

USP

Offerings
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Free trials - 30 day free trial and 90 days for
prime members

World-class narrations - Great books
narrated by great performers. With over
200,000 audio books, you are sure to find the
perfect listen.

An Amazon company - Audible is a trusted
Amazon company with millions of users
globally so you can count on privacy, security
and satisfaction.

Categories: fiction, sci-fi, fantasy, romance,
mysteries, young adult, spirituality,
biographies, business, and self-development
among others.

First time listeners: In a bid to improve
discovery, the service also offers curated lists
like "'Great First Listens' apart from the
traditional best sellers and new releases
section.

Audible Originals section: that offers audio
books, podcasts and radio dramas created by
prominent storytellers exclusively for the
service and produced by Audible Studios.

Other specifications

Subscription: 30 day trial for all users and a
90 day trial for Prime members, following
which the service will be available for a
recurring payment of Rs 199 per month.
Standalone price: 1 month for Rs 299, 6
months for Rs 1,345, 12 months for Rs 2,332
Credit: 1 credit a month. Users can roll over
up to five credits to the next month.

Audible noted that members will get to keep
all the purchased audio books in their Audible
library, even if they cancel the membership.
You can listen to your audio books on
Windows Phone, iOS and Android devices,
Windows and macOS machines, and any
device with Amazon Alexa.

Current market status

Introductory stage: Though Audible is a
very established company in the globally, it is
at an introductory stage in the Indian market.
Less awareness: Indian market is
comparatively very new to the digital audio
content.

Competitors: Storytel and Google Play
Books recent launch in India, there is no
established brand in this sector.
Opportunities: There is a vast scope of
opportunities to explore and capture the
market.

Competitors

Storytel

Storytel is a digital subscription service that
streams audio books for your mobile phone.
You download an app for your mobile
(iPhone and Android) and create a
subscription.

Storytel was founded in 2005.

Launch: November 2017

Offering: Audio books and eBooks (series,
short stories and poems)

Price: 14 days free trial and 299 later per
month.

Languages: English, Hindi, Marathi
(planning to introduce other regional
languages.)

Google Play Books

Last year, Google announced the launch of
audio books on the Google Play.

Launch: January 2018

Offering: eBooks, textbooks, comic books,
and — eventually — audio books.

Price: No subscription-based service. Listen
to a preview and pay for individual book.
Languages: Audio books on Google Play
store is available in 9 different languages
across 45 countries worldwide.

Features: It works according to what you
instruct Google Assistant to do. You can just
say, "Ok Google, stop playing in 20 minutes"
and it will follow the same — basically you
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Features: Changing audio speed option can set a timer for the reading. Alongside
Setting a sleep timer narrating the book for you, audio books also
reveal information about the author — to get
that, all you need to say is -- "Ok Google,
who is the author?"

Indian Market condition for audio books

Favorable market conditions- Country’s growing economy. Traffic snarls which offer an

opportunity for audio books while driving. India has a tradition to listening to stories. So the culture

already exists. Eyeing people already streaming other services like Netflix. Cost of high-speed
data is falling rapidly. Smart phones are getting more sophisticated.

Current promotional campaigns of audio books

. Social media influencers: Audible India marketed itself by contacting social media
influencers and putting up affiliate links for their large international audiences. We’ve seen
many YouTube stars advertise Audible to incentivise reading to a wider demographic, portray
reading as a fun activity, recommend books, offer a free credit and take home money per
subscription.

. With the Indian demographic actively online, Audible’s partnership program in India will
necessarily mean an income source for Indian influencers, more scripted pitches, and in your
face advertising for Audible.

. If all the advertising works here, audio books will take over. Globally, they’ve practically
replaced e-books. Amazon wants Audible to become a part of your routine — while
driving, while commuting, waiting in line, going on a run — they are selling a lifestyle.

Recent campaign of audio books

. About 6 months ago, Audible launched its first kind of promotional video on YouTube.

. The video focused on its feature with a promotional line- ‘Listen Anywhere, Anytime’

. The video didn’t garner much response and the concept was not promoted on different
mediums.

Objective of the campaign

Create awareness

. Audible, though having a strong presence globally, the concept of audio books is very new
in India.

. It needs a strong campaign to introduce itself to the Indian market.

. At this stage of launch, the campaign should focus on introducing the concept of digital
audio content by highlighting the features of the app.

. This should be done by exploring different kinds of medias to aggressively reach out to its
target audience, since its prime competitors are already launched in India.

The Challenge

To help Audible India raise brand awareness and connect with its target audience of book

lovers, avid readers and non-readers to get them listening to audio books for the first time.

Identifying prospective Customers
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. Online payment users: Audible India’s target consumers are people who have access to the
internet and have financial tools such as credit cards and debit cards.

. Age: It will target younger audience whose age is less than 40 years.

. Why: This age group may be busy with work and cannot afford time to sit back and read a
book. Hence, can use the service while commute or doing some other work.

. Language: It will target the English-speaking audience in India.

. Prime target audience: The service will also target teens and young adults as they are the
largest media audience that is always connected to their phones and devices.

Target audience

Demographics

. Age : 16-40 years

. Gender : Not gender specific

. Area : Urban area

. Occupation : students, professionals,
house makers

. Social status : Middle and upper class

. Life cycle stage : Single, Married- with
Kids/without kids

. Literacy status : well educated

Psychographics

. Personality : easy going, determined,
ambitious, multi tasker, explorer
(adventurous)

. Values : optimistic, cost effective,
convenience

. Interests : Avid reader, travelling, art
and craft enthusiast, literature ,
technology enthusiast, online streaming,
social media, movies/T.V shows

. Activities : long commuters, household
work, exercise, trekking

. Lifestyle : busy, stressful, device
oriented

SWOT Analysis

Strengths: Largest collection of books, Huge
parent company, Innovative content, Cheap
subscription plans

Opportunities: Few and new competitors,
Associating digital audio content with the
brand

Threats: Growing streaming media
availability

Competitors outside the actual market i.e.
streaming radio, digital video content.
Weaknes : Very low consumer awareness,
Not a strong advertising presence, New
market

Media Selection

Considering the nature of the brand, it is
important to target the people when they are
bored or have some free time.

Posters: Bus stops, subways, cabs, airports,
gyms.

Newspaper: Sunday times newspaper ads
Radio: On apps like Gaana, Spotify and
traditional radio.

Kiosks: In malls/stores for educating or
giving them an experience.

Social media: increasing people interaction
e.g. MY FIRST STORY by
mom/dad/grandparents

Merchandise: Audible.com branded
headphones given away on flights.

Sketches and Scribbles and Final Campaign Designs
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Your gardening just got a lot more interesting with

audible

an w company

* Qver 2,00,000 audioboaks
* World class narmtions.
* First audiobook free

: Start your free trial today
*Flest sudbsbook ks frew with Audisle sonisly membersti plan 199 por moeth after 30 day inl period. Cancle amylime

30 day free oy kel for s custo ey, 90 Suy fros trial B Amun Frine customers ressding m Indla and having 4 domesse _
eredit cand o JOCT debit cardd T & Crapply Chectout webdite for mare detalis 2
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Your cooking just got a lot more interesting with

audible

an amazon company

* Over 2,00,000 audiobooks
* World class narrations
* Firstaudiobook free

Start your free trial today
*First audiobook Is free with Audible monthly membership plan 199 per month after 30 day trial period. Cancle anytime.

30 day free trial for new customers. 90 day free trial for Amazon Prime customers residing in India and having a domestic
credit card or ICIC] debit card. T & C's apply. Chectout website for more details. O oo W oy
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Your gym sessions just got a lot more interesting with

audible

an apazon compay

* (ver 200,000 audivbooks
* Warld class narratins
® First avdiohook fres

g Start your free trial taday
*Ferst audobook 5 free with Audile monhily meabership plan 199 per month aft=r 30 day trial pasiod. Cincle anrtime.

3C diry e Urin) foe nww exstomerr. OO dag frve trisl for Arsaon Prime cusiomesy widing i Indisand haing o domestie m o
credit carn or [CIC dehit cnd T RS agpds Chectait webdte for mons details PP Cxuygh pla

Your pet walks just got a lot more interesting with

audible

an GIS‘OII company

« Over2,00,000 audiobooks
= Workl class nirratlons
* Firstaudiobook free

Download the App and Start your free trial today.  (EEi— (i
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A Kkiosk dzslgn in malls/airports where people can spare some time, where they can have a live experiznce of
w~hat Aucible ie all about. It can be a very engzaging experience.
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Make your ride a lot more interesting
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Since the campaign is targeting busy people with less of free time, medias like Cab ads and metro ads can very
beneficial. It demands attention axd fcrce them to engage with th2 ad. The informative pamplets along with the
poster alves detzils about the app and its contents
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Project -2
j Lockin

Fory 13

Research and Planning about the topic :

AND SYSTEMS

About Basic Facts about Godrej

1. Godrej, the name etched in metal, secure 1. The New Godrej Logo was launched on
almost every door in India. 17th April 2008.

2. Since its inception by Ardeshir Godrej, the | 2. This Logo is the Visual Representation of
name Godrej has become synonymous with ‘Brighter Living’.

trust, protection and integrity. 3. The Change in the Logo symbolises

3. With exports of Godrej Locking Solutions | Godrej’s new corporate identity and the

and Systems spanning across various refurbishment of its master brand.

countries, the brand has come a long way in 4. The main aim is to consolidate Godrej’s
delivering world class locking solutions. Presence in various business areas.

5. The new logo retains the original font for
reasons of continuity and empathy.

History Why Godrej Locks?

The Godrej story began in 1897 with the 1. Godrej is not just a brand, Its a symbol of
manufacture of Locks. Since then, Godrej trust.

Locking Solutions and Systems has set 2. Throughout all these years, Godrej has had

several benchmarks in the locks industry from | a tremendous response from the people.
the first spring less lock in 1907 to the iconic | 3. Godrej has seen its own highs and lows
‘NavTal' in 1954 to the ultra range in 1995 to | throughout this process of establishing their

the revolutionary 3KS in 2007. From a state- name in the industry.
of-the-art manufacturing facility in a suburb 4. Godrej is one such company where values
of Mumbai, Godrej Locking Solutions and like Integrity, Trust and Respect are their
Systems provides locking solutions that reach corner stones.
homes, offices, industries and the hearts of 5. Godrej is an integral part of people’s lives,
millions of people in India and around the enriching it in ways that are more than
world for whom ‘locks’ means Godrej. imaginable.
6. As there are less creative ads for the brand,

Range of Products it will be a fun experience working for a

1. Main Door Locks brand that is all about protection.

2. Shutter and Grill Door Locks 7. Robbers are the kind of uninvited guests

3. Bathroom Door Locks that we hate, hence, illustrating different

4. Baggage Locks scenarios for the same will be a challenging

experience for me.

Characteristics of Product
1.Godrej Locks are one of a kind with features that makes it unbreakable or strong even in most
uncertain conditions.
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2.0ften we presume that the main purpose for getting a lock installed whether on the front door or
the interior doors, is to allow us to not worry about our belongings being stolen while we sleep or
when we're away from the building. However, as any locksmiths will tell you a lock actually serves
many more purposes than this, and it is precisely because they are so crucial that we often take
some of their purposes for granted.

3.For instance a lock not only provides security for our belongings but also for ourselves this way
ensuring that no one can damage us financially or physically. This is far more important than the
loss of earnings or belongings and means that when we go to sleep at night, we can feel safe that
no one will break into the house and pose a threat to us. Often murders start as robberies gone
wrong, so a locksmith and a good lock can prevent a whole range of crimes.

USP’s of the Product

1. High precision levers for extra toughness. 2. A durable, corrosion-resistant brass lock for all
your indoor or outdoor uses, including your luggage or your home. 3. Rust resistant, giving you
peace of mind for years. 4. A solid brass body gives it extra strength and durability. 5. Non-
Duplication of the Key, hence less robbery. 6. Value for Money because the lock can be used by
Generations. 7. 12 months’ warranty from the date of purchase. 8. Lock cannot be opened by any
foreign material like a pin or so.

Strengths - 1. Strong Brand Name, 2. Quality 3. Good Name among customers. 4. Great Service
5. Long Lasting and trustworthy products. 6. Innovative aspects 7. Affordable Locks 8. No Key
Duplication without original Key.

Weakness - 1. Stiff Competition affects market share. 2. Cost of Product 3. Lac of Scale 4. No
duplication of key.

Opportunities - 1. Due to Rapidly growing rural market, Godrej locks can venture into
international market. 2. The Quality of locks can be improved. 3. Can venture out into international
market.

Threats - 1. Intense competition from recognised companies, 2. Competition from unbranded
products 3. Competition from products of lesser costs but low quality.

Consumer Study

1. Gender- Male and Female 1. Human Tendency- Trust, Years of usage,
2. Age- Age groups for 19 to 40 Belief.

3. Class- Lower Class, Middle and Upper 2. Affordability Tendency-

Middle Class 3. Different Appeals- Fear, Trust, Peace of
4. Geographical Area- Urban and Rural Mind,

Areas 4. Purchase Behaviour- Locks are one such

thing that people tend to buy once in a long
span of time. Hence they choose what is the
best. Necessity can be an aspect that people
think over.

Brainstorming and Ideation
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. Godrej is a brand which does’nt need any further introduction as
Sturd o this brand is already well established in the market.
Profecti
—— Tref Though this brand is established, No proper advertisment of this
Sofely e, brand is found.
Right Key
l & To give this brand a fresh new look to aftract a arger set of audi-
Robt s ence, also to get through international markets, this campaign is
Withstanding Seasons o - made.
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Final Campaign Layouts
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Instagram Ad

Instagram Ads

Fiyer Facebook Ad
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Banners/ Billboards

A fun tagline campaign is done for our daily essential items, just to give a subtle reminder
“Godrej Locks are here for you." Godrej Locks are here to stay and are a major part of our lives.

Travel Safe!

Godrej Locks are protecting your luggage! w

Conclusion
We can state following points as conclusion that - Advertising campaigns are the groups of

advertising messages which are similar in nature. They share same messages and themes placed in
different types of medias at some fixed times. The time frames of advertising campaigns are fixed

and specifically defined.
The very prime thing before making an ad campaign is to know- Why you are advertising and

what are you advertising?
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Why refers to the objective of advertising campaign. The objective of an advertising campaign is
to Inform people about your product, convince them to buy the product, Make your product
available to the customers.
An Overview on the process of Designing and Planning an advertising campaign is as follows:
= Research: first step is to do a market research for the product to be advertised. One needs
to find out the product demand, competitors, etc.
= Know the target audience: one need to know who are going to buy the product and who
should be targeted.
= Setting the budget: the next step is to set the budget keeping in mind all the factors like
media, presentations, paper works, etc which have a role in the process of advertising and
the places where there is a need of funds.
= Deciding a proper theme: the theme for the campaign has to be decided as in the colors
to be used, the graphics should be similar or almost similar in all ads, the music and the
voices to be used, the designing of the ads, the way the message will be delivered, the
language to be used, jingles, etc.
= Selection of media: the media or number of Medias selected should be the one which will
reach the target customers.
= Media scheduling: the scheduling has to be done accurately so that the ad will be visible
or be read or be audible to the targeted customers at the right time.
= Executing the campaign: finally, the campaign has to be executed and then the feedback
has to be noted.
If we see Designing and Planning an Advertising campaign in academic angle, we realize
that the syllabus needs revision in terms of preparing the student for the professional
scenario with relevance to practical needs and requirements. Technical advancement is the
key to a substantial teaching system in today’s world and thus a great responsibility lies on
the art curriculum to prepare students to uplift to meet global standards and align
seamlessly to changing trends.

Reference
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Abstract
Artificial intelligence in simple words nothing but intelligence given to the computer to conduct
repetitive and laborious work, so that people can work on more important things. Several
applications are using artificial intelligence to give competitive advantages to designers.
In this paper, we will discuss the opportunity of artificial intelligence for designers, and it is the
most trending and advanced technology in the design field.
Introduction
Definition: artificial intelligence in simple words nothing but intelligence given to the computer
to conduct repetitive and laborious work, so that people can work on more important things.
Artificial intelligence and design field: do artists need to fear artificial intelligence? Not really,
as initially it will be a threat to a few artists but in the future, it will be just a tool without which
it will be difficult for artists. In the future job of designers will evolve with collaboration to
artificial intelligence as it will become an inevitable tool for creative, faster, and efficient
results. The best example similar to this is, in the ’90s when the computer was introduced for
offices everyone thought their job would be at risk but actually, jobs evolved over the course of
a period and computers are inevitable in any field.
Artificial intelligence is a tool of design to simplify our creative workflow. It is a design partner
that helps you with your creativity and saves the artist’s time.
It is an essential tool for designers to make designer work more efficient.
Rational Of the Study (Aim)
Identifying opportunities for graphic designers with artificial intelligence.
Objectives
Where it can be used in design?
1. The software which are used today for creating designs like Adobe, Coral and others will
soon start completely using artificial intelligence for conducting various tasks. Also, in
addition to that, there will be a few independent software’s which will carry out different

tasks.
2. Finding new opportunities with the help of Artificial Intelligence in graphic designing.
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3. To be aware that Artificial Intelligence is a tool of today's new digital era, but it won't
replace the graphic designer’s job.

Hypothesis
Artificial intelligence will be a blessing for designers.
Graphic design and artificial intelligence relationship
According to the American Institute of Graphic Arts (AIGA), graphic design is defined as “the
art and practice of planning and projecting ideas and experiences with visual and textual
content.” In other terms, graphic design visually communicates certain ideas or messages.
(https://www.rasmussen.edu/degrees/design/blog/what-is-graphic-design/)
Design is a field of expression and exploration. The creation of uniqueness in this field is
sometimes very stressful and time-consuming. Designing is not just an art, it is creating
something new and remembering things. Creating a particular artwork or design needs to take a
long process, mind mapping, brainstorming, conceptualisation, referencing various case studies
and the vision to reach the proper outcome. From concept to ideation to final output will take a
lot of time and energy from the designers. Even if it is not digital a simple idea will take
approximately an hour to sketch out.
Acrtificial intelligence is mostly optimising speed as well as time. Artificial intelligence is a
platform to create a different mixture of art, based on keywords that we need to set. We can also
decide how much or how little we must consider its output, so there is never a loss. It will help us
to create digitized and automated solutions which is the way of the world now. Creating new
designs, discovering a new technique, and finding something unique is exactly required in
today’s day-to-day competition. Hence, artificial intelligence shall prove to be helpful in every
way. It can invent some new ways. It can save time on the first, we can also decide how much or
how little we have to consider its output, so there is never a loss.
Many organizations create automated Al-based support tools, for art/art forms Also, artificial
intelligence is already creating paintings according to a verbal description. Artificial intelligence
can be integrated into the steps before designing, the actual designing process as well and the
solution that is being designed.
Role of artificial intelligence in graphic designing
Artificial intelligence will play the most important role in the graphic design industry. Artificial
intelligence helps to learning process which makes the designer's work simpler at the actual time
taken. It is a tool for artists not a replacement for creative minds. It also enhances the designer's
mind and refines the work quality.
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Figl

Types of artificial intelligence tools used in graphic design.
Let’s just find out in a short few software and what they do.

1. Chat gpt — Al-powered chat for search results.
Dall-e — ai powered text-to-image converter.
Adobe Sensei — ai-powered photo editor
Logojoy - Al-powered logo maker.
Designscape — ai-powered layout designer
Firedrop — ai-powered web designer
Uizard - ai-powered prototyping tool

8. Designs.ai — providing the tool for mock-up in a minute.
Artificial intelligence has become a design partner not the replacement of designers. It creates
different perspectives. With artificial intelligence, designers will explore more and they can
boost their creativity, and productivity regarding their work. Especially in today’s digital
demand, artificial intelligence will help designers to create unique artwork more comfortable
user experience design.
Need for artificial intelligence tools in graphic design.

1. It reduces manual work.

It gives multiple types of design versions in a minute.
Artificial Intelligence can be a designer’s assistant.
It has a collection of designs for every designer's benefit.
It will help to increase the creativity of a graphic designer.
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Creation: A rhino enjoying itself at a birthday party

Fig 2

Methodology (containing method, research design, sampling & tool)
Secondary sources such as written materials, articles, the internet, and previously published
research papers were used to get information for this paper.
Analysis and data analysis
After going through various articles, research papers, a few YouTube videos, and discussions
with industry professionals my analysis is artificial intelligence will emerge in different tools for
designers and designers of tomorrow will collaborate, co-exist & and excel with the use of
artificial intelligence for their designs. Hence it proves that artificial intelligence will not be a
curse for the designers, but it will make designers smarter and efficient by giving
multidimensional perspectives The designs will be able to give more accurate solutions in less
time & and energy. In my findings what | have observed is artificial intelligence will not be able
to replace designers. The designers will be always required to give key inputs to artificial
intelligence for accurate results. Hence emotional intelligence of designers will play an important
role in coming future.
Conclusions
In today's digital technology industries, we combine various disciplines to achieve the highest
degree in designing solutions. In the future designers may use artificial intelligence as a tool for
designing. Artificial intelligence will make us smarter in the future.
It is still believed to be one of the best design tools invented by humans, making designers' lives
a lot easier, faster and more efficient.
Hence artificial intelligence will prove to be a blessing for designers.
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Preface:-
It is believed that Coronavirus originated from Wuhan in Hubei

Province, China. It is also said that the virus spread in the seafood market
through faces of bats that were experimented in the Institute of Virology in
Wuhan. Coronavirus started spreading in Wuhan in September 2019.
Lockdown was declared in Hubei Province from 23rd January to 24th
March 2020. In Wuhan city, the lockdown was called off on 8th April 2020,
after which, China managed to control the number of people infected with
Coronavirus.

Corona has reached 195 countries in the world, out of which,
America, Spain, Britain, Italy, Iran were affected the most. In reality, the
virus took serious form in December 2019. In India, the first patient was
found on 30th January 2020 in the state of Kerala. 55 days later, lockdown
was enforced to control the spread of Coronavirus.

During this period, information was being broadcasted through
media on a large scale. Most of this included information and
advertisements related to Coronavirus. Media played a major role in this.
The main reason was the use of media was all-time high due to lockdown.
Awareness about the Coronavirus was being spread using various platforms

such as TV, radio, magazines, newspaper, WhatsApp, Facebook, |

Instagram, Twitter and YouTube.
Covid-19:-

Corona is believed to be a man-made virus. Humans have caused
this trouble through their own mistakes and put the world in danger. The
effect of natural disasters eventually decreases. But the Coronavirus is

taking even more serious form day by day. The State and Central

Governments seem to have taken actions towards controlling the effect of
Coronavirus.
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To put a curb on the spread of the virus, lockdown was imposed ¢ ¢
from 24th March to 14th April 2020. But it took too long for people to |
understand its importance. Some people were unnecessarily roaming in the M
streets. Many places were still crowded. People were not following the
guidelines issued by the Government. Doctors, Police and Corona Warriors
had to face the consequences of people’s carelessness.
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Corona virus has alfected all aspects of human life. Since our life is
dependent on many other things, it is largely affected by Coronavirus, be it
directly or indirectly. Day to day activities stopped due to lockdown. As a
Hesult of which, Government didn’t get revenue. Many industries were shut
Jown. Private and Government offices, schools and colleges were closed.
Since most of the sources of income were closed, the lower class of
(he society and daily wagers were severely affected. They had no work and
eventually, their savings started to dry up, which led to a major crisis. This
l Lualul an urge to return back to their hometowns. Due to this, migration
' hecame a big issuc.
! Corona virus took a serious turn in the month of March in India.
| Various kinds of religious programs, gatherings, festivals, etc. were banned.
{As ol now, Maharashtra has the highest number of Covid positive patients.
;Iispcciully Mumbai has a huge number of positives. The possibility of
‘Mumbai’s condition getting as bad as New York cannot be denied. Despite
: hunb the economic capital of the nation, the crisis management system in
M umbai seems to be ineffective. Because of that, the number of Covid
posmvu patients is still growing, which is a serious matter.
Doctors, nurse, Police department, cleaners, food grain distribution
| !dcpurtmcnl, ctc. have a great contribution to this pandemic. Maharashtra,
iGujrat, Tamilnadu, Delhi, Rajasthan, Madhya Pradesh, Uttar Pradesh,
Andhra Pradesh, West Bengal, Punjab and Telangana are largely affected
by the virus. Since most of the businesses were shut down in these states,
thu daily wagers working gat these businesses were adversely affected. This
' led to a critical situation in these states.
' IWhat is Media?

Iis term media, which is the plural of medium, refers to the
‘communication channels through which we disseminate news, music,
movncs education, promotional messages and other data. It includes
PhySlLdl and online newspapers and magazines, television, radio,
; billboards, telephone, the Internet, fax and billboards.It describes the
! various ways through which we communicate in society. Because it refers
: ilo all means of communication, everything ranging from a telephone call to

the evening news on television can be called media. When talking about
“reaching a very large number of people we say mass media. Local
“’ media refers to, for example, your local newspaper, or local/regional
“11V/radio channels.
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Covid-19 & Media:-

The media using which, information js sent to a larger number of
lence is known as mass media. Many conventional

ways are used to
spread information to the audience. Newspapers, maga
website

zines, radio, TV,
S, text messages, digital media, etc. are some of the most prominent

ways.

Television:-

Advertisements broadcasted on TV get a huge response. It is found

that people watching certain programs watch and listen to these ads with

the same integrity. They even take actions according to these ads. TV ads

are getting more popular nowadays due to the growth in TV audience as a

result of lockdown. One of these ads is about social distancing which is a

30-second animated advertisement. In this ad, 3 girls and 4 boys are talking

with each other without following social distancing guidelines. This group

is surrounded by 2-3 viruses that are revolving around them. Social

distancing is highlighted in this advertisement.
Facebook:-

Facebook is a popular social networking site in the United States.
Generally, anyone over the age of 13 can register as a member on Facebook,
members can be linked to the account of another person you know as a
friend, sending messages or photos to your friends, making an
announcement in a way that all your friends can see, these and other
features are available on Facebook. The first page that opens as soon as you
enter Facebook is the home page. This page features announcements and
photos published by members' friends, members can write their opinions on

e ——————————————————————————
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thesc photos and announcements. If a member publishes their
lannouncements and photos to everyone, all of that member's friends will
cee those announcements on their homepage. Currently, a large number of
Corona ads arc posted on Facebook during the Corona era. Some of the
ad\-cn'iscmcnts are being done using photographic illustrations and some
are being done using graphic illustrations. The main purpose of this ad is to
raise awareness about Corona.

YouTube:-

YouTube is Google's online video watch facility. This feature is free
to all registered Google account holders so anyone can upload a video on
it. Therefore, there are a lot of corona ads on you tube because you can
create channels for free on you tube. So a lot of these ads appear on
YouTupe and some of the ads are animated and some of the ads are shot
very time. This advertisement is done through graphical illustration and
2D animation, the ads actually shows how the corona occurred.

NO
HUGGING
NO o
ANDSHAKES

=

News Paper Advertisement:-
! Newspapers are consider
‘advertising. Newspapers cannot s
has become universal. The revenue from

ed to be the most important medium for
urvive without advertisements, a fact that
advertising alone can keep the

4
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sales price of newspapers affordable to the average reader. Newspapers are
repularly distiibuted to millions of readers due to the valuable knowledge
and information available at a very low cost. Therefore, due to the large
scope of newspapers, the advertisement through this "'“di'“m :,’lc",’ reaches
millions of consumers as well as all the concerned customers. ”',dt 13 why
an inseparable, strong relationship has developed ?’)tle’C’C""'?Y'j"p"Pf-‘;“ Z'md
advertising agencics, both newspapers and advertising dis"":'“"“ 3‘“ cach
other's cooperation and coordination 1o SUrvive. l“hcrc\f)rc,‘ cse two
clements have become complementary elements without bgmg competitors
of cach other. Although daily freshness is a constant feature Of"CWSPaPL_TS,
for the same recason they are considered short-lived. Even the morming
newspaper becomes stale in the afternoon and busy readers usually do not

read it.

\

Amul

[t . . * o o

-

& Shotin the arm!

Advertisements in newspapers are generally divided into two types:-
Visible ads (Display Advertisement) and classified ads are seen by
manufacturers or distributors in this type of display, while the general small
shopkeepers, commercial houses and individuals are seen in advertisements
through classified ads. In India, awareness regarding corona is done on a

large scale, because for that, the advertisement of Amul product has been
advertised with the research on how to protect from Corona by Tash method

or how to take care of it as they are also advertised in the traditional way.
Amul's character has been made by taking that water color and then the
advertisement has been scanned and printed in the newspaper. In this way
these advertisements have been made to create awareness about Corona.

—————
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~ Purposce:-
: Awareness about Corona through the Media. Example: Different
{ Media such as YouTube, Print Media, Facebook.

Conclusion:-
’ What was the role of media in Covid-19? Among them, print media,
' social media and other media have created a lot of awareness about Corona,

' pecause during the lockdown, social media was widely used as no one was
allowed to walk on the streets. So from waking up in the morning to going
: 1o bed at night, only advertisements or information were given in reference
to the corona and through the main media such as Television, Radio,
Magazines, Newspapers, WhatsApp, Facebook, YouTube, Instagram,
Twitter, all these people.
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Abstract
Advertising promotional campaigns are collections of similar-natured promotional messages.
They distribute the same themes and messages at predetermined periods through various mediums.
The durations of advertising campaigns are set and clearly stated. An advertising campaign can
help you through the process whether you plan to advertise your goods offline or online or whether
you offer a product or service.
A well-planned advertising campaign is essential for success. Effective planning and preparation
for an advertising campaign helps keep the client's costs down and ensure that the right audience
is reached. Additionally, you must have a plan that is clearly defined and founded on research,
analysis, and a thorough understanding of both your target audience and the competition landscape.
Emphasising the academic approach of the advertising campaign here as a teacher with more than
15 years of experience in an applied art faculty. Additionally, the process of creating an advertising
campaign as a class project for undergraduate students, from assignment planning to
implementation of the finished product.
This paper will highlight key aspects of planning and designing advertising campaign, creativity
and common methods used while teaching it. Also offers a detail of the development of ideation,
Brainstorming, refinement of the designing advertising campaign, generated through Product
research, Market research, and Consumer Research. It concludes the assignment Plan, its process
and final outcome of classroom projects with example of two students project work mentored by
us.
Keywords: Advertising, Campaign, Planning & Designing, Assignment
Introduction
Typically, in the military, the word "campaign" refers to a well-planned course of action or a series
of actions. It refers to the strategic planning for all-around action that was done for a conflict while
accounting for surface, air, and sea attacks by the army, air force, and navy. Similar to this, a multi-
dimensional strategy is prepared for an advertising campaign using many media. Design for an
Advertising Campaign should be practical as well as beautiful. This is because it should serve a
purpose. A functional organic unity of copy, typography, illustration symbol, product, design as a
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whole is typically well planned and produced after extensive thought and brain-storming sessions.
Each component of the design as a whole should be directly tied to the others.

The many advertisement layouts of a campaign should flow together and make clear the intention
and expression of an idea through execution. The campaign's entirety, from A to Z, must be taken
into account. Of course, the idea is crucial for the intended and effective outcome in addition to
the purpose and technique of production. The concept should be given a focus to make it more
actionable and result-oriented so that people will respond positively and sales will increase. The
design of a campaign is only deemed successful at that point. The campaign's creative team strives
to fix issues by first comprehending the advertising's aim. This may be:

« to introduce and launch a new product or service.

« to get the product used in place of the competitors.

* to increase the frequency of use.

« to create a new long-term habit.

« to arouse interest and provide technical information.

« to obtain seasonal sales where appropriate (cough syrups, air conditioners, room heaters etc.)

« to impress the retail trade.

After deciding the Objective, the following process of designing and planning an advertising
campaign is as follows:

Identify and Profile the Target Audience- One needs to start by creating a persona or profile of
the best ideal customer. Be as precise as possible since this will be the focus of advertising and
media choices. Go beyond age and gender to gain a deep understanding of what makes the most
valuable customers stand out.

It is possible to have more than one persona, depending on product or service offering. This will
help you shape the theme for adverts which reflect not only messaging but also brand identity.
Understand Competitors- It s necessary to understand what competitors are offering so that you
can up your game. One needs to know where the company or service stands out from competition
and who your competition is. Find out what one can offer that your competitors don’t. This will
help drive the message to the target audience.

Design the Campaign Plan- For a sound campaign strategy, one need to understand why the
target audience should buy your product or service and why they should buy now. One needs to
set precise goals which you aim to achieve in the short-term, intermediate and long-term. Whether
you want to increase brand awareness, grow email subscribers, increase online traffic, increase
leads or conversions; the goals should express your brand’s commitment to fulfilling them.
Select Appropriate Media Choice- Knowing your audience will help you choose the right media
that will deliver the advertising message more effectively. For example, if the target audience is
teens, definitely newspapers will not be the most suitable place to place your ads. If advertising
for property, for instance, you can run an advert in any flyers or mailers that the property
management company distributes.

Segment and Retarget- A good advertising strategy is one that creates general interest in a
specific geographic area. Targeting should be based on parameters that segment targeted audience
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into specific groups. These parameters may include gender, age and location. This increases the
chances for engagement and conversions of your campaign. You can also retarget by orienting on
conversions while focusing on branding.

Print and electronic media are the two most common types of media equipment. Newspapers,
magazines, pamphlets, banners, and hoardings are examples of print media. Radio, television,
emails, text messaging on mobile devices, and telephonic advertising are all examples of electronic
media. The main thing to keep in mind is choosing an appropriate frequency for the advertising
campaign so that the message is conveyed to clients effectively.

Not all campaigns have a set length of time. Seasonal campaigns and year-round campaigns both
exist. The timing of each campaign varies. Advertising campaigns might be media-based, location-
based, product-based, objective-based, or area-based. Advertising campaigns typically succeed,
but if the goal is not achieved in any way, the theory is revised, the necessary modifications are
made using the experience, and the remaining campaign is continued.

Being a academician for more than 15 years in applied art faculty, 1 strongly believe that this is
our responsibility to acquaint the learners with various perspective of modern industry as well as
develop their skills and understanding for designing as per current trends. So, | am expressing here
the academic approach of the advertising campaign. Also, the method of planning and designing
the advertising campaign as a classroom project for undergraduate level from planning an
assignment to execution of the final outcome. Here follows the assignment plan for the same:
Planning of an Assignment

Subject : Communication Design (Promotional Advertising Campaign)

Course Objective

e Main aim of the course is to help students understand design and industry needs.

e To promote any challenging mission to establish a brand, which is done through part one.

e To analyze and understand any given brand / product/ service for its promotion /
repositioning / brand establishment.

Course content

e Introduction and discussion to understand idea behind the campaign.

e Why particular brand — their understanding

e Research for Selecting topic or brand.

e Selection of topic or brand

e Research for selected topic or brand

e Mind map for Campaign Planning

e Mind Map for Concept and Idea finalization according to demographics and psychographics
of targeted consumer and user

e Visual Map, Mood Board, Colour palette

e Media planning, Study of New & emerging Media.

e Copy Platform, Typography, Layout as per media selection
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e Introduction of whole process through PPT

e Discussion and presentation
e Showcase some previous portfolios.

e Review of work on net i.e., Behance, Pintrest, etc.

e Sharing of different links, books, websites, films etc.

e One to one discussion on various aspects and stages of campaign
e One to one correction on every step of campaign

Assignment details

e Research and process
Selection of topic or brand
Research for selected topic or brand

Visual Map, Mood Board

® O O O

3 major and 3 minor medias

O

9

I 1oi mentor

Project —1

Mind map for Campaign Planning, Media planning
Copy Platform, Colour palette, Typography, Layout

Thought process, media selection, justification, Final Execution

Portfolio link - https://www.behance.net/sharwarisapar

Topic: Audible, Spoken Audio App
Research and Planning of the topic:

audible

an amazon company
—

Research and Planning :

Audible is a leading seller and producer of
spoken audio content on the Internet.
Content: digital audio books, radio and TV
programs, audio versions of magazines and
newspapers.

Launch: Debut in India on 13" November,
2018.

Catalogue: 200,000 global titles and 400
Indian classic and contemporary titles.
Language: English language and is soon
expected to release regional titles.

Mother brand

Amazon.com, Inc. is known as the largest
Internet retail company in the world.
Amazon acquired Audible in 2008 for $300
million in cash.

The deal closed in March 2008 and Audible
became a subsidiary of Amazon.

Global presence of the brand - US,
GERMANY, UK, FRANCE, AUSTRALIA,
JAPAN, ITALY, CANADA, INDIA

USP

Offerings
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Free trials - 30 day free trial and 90 days for
prime members

World-class narrations - Great books
narrated by great performers. With over
200,000 audio books, you are sure to find the
perfect listen.

An Amazon company - Audible is a trusted
Amazon company with millions of users
globally so you can count on privacy, security
and satisfaction.

Categories: fiction, sci-fi, fantasy, romance,
mysteries, young adult, spirituality,
biographies, business, and self-development
among others.

First time listeners: In a bid to improve
discovery, the service also offers curated lists
like "'Great First Listens' apart from the
traditional best sellers and new releases
section.

Audible Originals section: that offers audio
books, podcasts and radio dramas created by
prominent storytellers exclusively for the
service and produced by Audible Studios.

Other specifications

Subscription: 30 day trial for all users and a
90 day trial for Prime members, following
which the service will be available for a
recurring payment of Rs 199 per month.
Standalone price: 1 month for Rs 299, 6
months for Rs 1,345, 12 months for Rs 2,332
Credit: 1 credit a month. Users can roll over
up to five credits to the next month.

Audible noted that members will get to keep
all the purchased audio books in their Audible
library, even if they cancel the membership.
You can listen to your audio books on
Windows Phone, iOS and Android devices,
Windows and macOS machines, and any
device with Amazon Alexa.

Current market status

Introductory stage: Though Audible is a
very established company in the globally, it is
at an introductory stage in the Indian market.
Less awareness: Indian market is
comparatively very new to the digital audio
content.

Competitors: Storytel and Google Play
Books recent launch in India, there is no
established brand in this sector.
Opportunities: There is a vast scope of
opportunities to explore and capture the
market.

Competitors

Storytel

Storytel is a digital subscription service that
streams audio books for your mobile phone.
You download an app for your mobile
(iPhone and Android) and create a
subscription.

Storytel was founded in 2005.

Launch: November 2017

Offering: Audio books and eBooks (series,
short stories and poems)

Price: 14 days free trial and 299 later per
month.

Languages: English, Hindi, Marathi
(planning to introduce other regional
languages.)

Google Play Books

Last year, Google announced the launch of
audio books on the Google Play.

Launch: January 2018

Offering: eBooks, textbooks, comic books,
and — eventually — audio books.

Price: No subscription-based service. Listen
to a preview and pay for individual book.
Languages: Audio books on Google Play
store is available in 9 different languages
across 45 countries worldwide.

Features: It works according to what you
instruct Google Assistant to do. You can just
say, "Ok Google, stop playing in 20 minutes"
and it will follow the same — basically you
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Features: Changing audio speed option can set a timer for the reading. Alongside
Setting a sleep timer narrating the book for you, audio books also
reveal information about the author — to get
that, all you need to say is -- "Ok Google,
who is the author?"

Indian Market condition for audio books

Favorable market conditions- Country’s growing economy. Traffic snarls which offer an

opportunity for audio books while driving. India has a tradition to listening to stories. So the culture

already exists. Eyeing people already streaming other services like Netflix. Cost of high-speed
data is falling rapidly. Smart phones are getting more sophisticated.

Current promotional campaigns of audio books

. Social media influencers: Audible India marketed itself by contacting social media
influencers and putting up affiliate links for their large international audiences. We’ve seen
many YouTube stars advertise Audible to incentivise reading to a wider demographic, portray
reading as a fun activity, recommend books, offer a free credit and take home money per
subscription.

. With the Indian demographic actively online, Audible’s partnership program in India will
necessarily mean an income source for Indian influencers, more scripted pitches, and in your
face advertising for Audible.

. If all the advertising works here, audio books will take over. Globally, they’ve practically
replaced e-books. Amazon wants Audible to become a part of your routine — while
driving, while commuting, waiting in line, going on a run — they are selling a lifestyle.

Recent campaign of audio books

. About 6 months ago, Audible launched its first kind of promotional video on YouTube.

. The video focused on its feature with a promotional line- ‘Listen Anywhere, Anytime’

. The video didn’t garner much response and the concept was not promoted on different
mediums.

Objective of the campaign

Create awareness

. Audible, though having a strong presence globally, the concept of audio books is very new
in India.

. It needs a strong campaign to introduce itself to the Indian market.

. At this stage of launch, the campaign should focus on introducing the concept of digital
audio content by highlighting the features of the app.

. This should be done by exploring different kinds of medias to aggressively reach out to its
target audience, since its prime competitors are already launched in India.

The Challenge

To help Audible India raise brand awareness and connect with its target audience of book

lovers, avid readers and non-readers to get them listening to audio books for the first time.

Identifying prospective Customers
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. Online payment users: Audible India’s target consumers are people who have access to the
internet and have financial tools such as credit cards and debit cards.

. Age: It will target younger audience whose age is less than 40 years.

. Why: This age group may be busy with work and cannot afford time to sit back and read a
book. Hence, can use the service while commute or doing some other work.

. Language: It will target the English-speaking audience in India.

. Prime target audience: The service will also target teens and young adults as they are the
largest media audience that is always connected to their phones and devices.

Target audience

Demographics

. Age : 16-40 years

. Gender : Not gender specific

. Area : Urban area

. Occupation : students, professionals,
house makers

. Social status : Middle and upper class

. Life cycle stage : Single, Married- with
Kids/without kids

. Literacy status : well educated

Psychographics

. Personality : easy going, determined,
ambitious, multi tasker, explorer
(adventurous)

. Values : optimistic, cost effective,
convenience

. Interests : Avid reader, travelling, art
and craft enthusiast, literature ,
technology enthusiast, online streaming,
social media, movies/T.V shows

. Activities : long commuters, household
work, exercise, trekking

. Lifestyle : busy, stressful, device
oriented

SWOT Analysis

Strengths: Largest collection of books, Huge
parent company, Innovative content, Cheap
subscription plans

Opportunities: Few and new competitors,
Associating digital audio content with the
brand

Threats: Growing streaming media
availability

Competitors outside the actual market i.e.
streaming radio, digital video content.
Weaknes : Very low consumer awareness,
Not a strong advertising presence, New
market

Media Selection

Considering the nature of the brand, it is
important to target the people when they are
bored or have some free time.

Posters: Bus stops, subways, cabs, airports,
gyms.

Newspaper: Sunday times newspaper ads
Radio: On apps like Gaana, Spotify and
traditional radio.

Kiosks: In malls/stores for educating or
giving them an experience.

Social media: increasing people interaction
e.g. MY FIRST STORY by
mom/dad/grandparents

Merchandise: Audible.com branded
headphones given away on flights.

Sketches and Scribbles and Final Campaign Designs
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Your gardening just got a lot more interesting with

audible

an w company

* Qver 2,00,000 audioboaks
* World class narmtions.
* First audiobook free

: Start your free trial today
*Flest sudbsbook ks frew with Audisle sonisly membersti plan 199 por moeth after 30 day inl period. Cancle amylime

30 day free oy kel for s custo ey, 90 Suy fros trial B Amun Frine customers ressding m Indla and having 4 domesse _
eredit cand o JOCT debit cardd T & Crapply Chectout webdite for mare detalis 2
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Your cooking just got a lot more interesting with

audible

an amazon company

* Over 2,00,000 audiobooks
* World class narrations
* Firstaudiobook free

Start your free trial today
*First audiobook Is free with Audible monthly membership plan 199 per month after 30 day trial period. Cancle anytime.

30 day free trial for new customers. 90 day free trial for Amazon Prime customers residing in India and having a domestic
credit card or ICIC] debit card. T & C's apply. Chectout website for more details. O oo W oy
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Your gym sessions just got a lot more interesting with

audible

an apazon compay

* (ver 200,000 audivbooks
* Warld class narratins
® First avdiohook fres

g Start your free trial taday
*Ferst audobook 5 free with Audile monhily meabership plan 199 per month aft=r 30 day trial pasiod. Cincle anrtime.

3C diry e Urin) foe nww exstomerr. OO dag frve trisl for Arsaon Prime cusiomesy widing i Indisand haing o domestie m o
credit carn or [CIC dehit cnd T RS agpds Chectait webdte for mons details PP Cxuygh pla

Your pet walks just got a lot more interesting with

audible

an GIS‘OII company

« Over2,00,000 audiobooks
= Workl class nirratlons
* Firstaudiobook free

Download the App and Start your free trial today.  (EEi— (i
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A Kkiosk dzslgn in malls/airports where people can spare some time, where they can have a live experiznce of
w~hat Aucible ie all about. It can be a very engzaging experience.
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Since the campaign is targeting busy people with less of free time, medias like Cab ads and metro ads can very
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Project -2
j Lockin

Fory 13

Research and Planning about the topic :

AND SYSTEMS

About Basic Facts about Godrej

1. Godrej, the name etched in metal, secure 1. The New Godrej Logo was launched on
almost every door in India. 17th April 2008.

2. Since its inception by Ardeshir Godrej, the | 2. This Logo is the Visual Representation of
name Godrej has become synonymous with ‘Brighter Living’.

trust, protection and integrity. 3. The Change in the Logo symbolises

3. With exports of Godrej Locking Solutions | Godrej’s new corporate identity and the

and Systems spanning across various refurbishment of its master brand.

countries, the brand has come a long way in 4. The main aim is to consolidate Godrej’s
delivering world class locking solutions. Presence in various business areas.

5. The new logo retains the original font for
reasons of continuity and empathy.

History Why Godrej Locks?

The Godrej story began in 1897 with the 1. Godrej is not just a brand, Its a symbol of
manufacture of Locks. Since then, Godrej trust.

Locking Solutions and Systems has set 2. Throughout all these years, Godrej has had

several benchmarks in the locks industry from | a tremendous response from the people.
the first spring less lock in 1907 to the iconic | 3. Godrej has seen its own highs and lows
‘NavTal' in 1954 to the ultra range in 1995 to | throughout this process of establishing their

the revolutionary 3KS in 2007. From a state- name in the industry.
of-the-art manufacturing facility in a suburb 4. Godrej is one such company where values
of Mumbai, Godrej Locking Solutions and like Integrity, Trust and Respect are their
Systems provides locking solutions that reach corner stones.
homes, offices, industries and the hearts of 5. Godrej is an integral part of people’s lives,
millions of people in India and around the enriching it in ways that are more than
world for whom ‘locks’ means Godrej. imaginable.
6. As there are less creative ads for the brand,

Range of Products it will be a fun experience working for a

1. Main Door Locks brand that is all about protection.

2. Shutter and Grill Door Locks 7. Robbers are the kind of uninvited guests

3. Bathroom Door Locks that we hate, hence, illustrating different

4. Baggage Locks scenarios for the same will be a challenging

experience for me.

Characteristics of Product
1.Godrej Locks are one of a kind with features that makes it unbreakable or strong even in most
uncertain conditions.
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2.0ften we presume that the main purpose for getting a lock installed whether on the front door or
the interior doors, is to allow us to not worry about our belongings being stolen while we sleep or
when we're away from the building. However, as any locksmiths will tell you a lock actually serves
many more purposes than this, and it is precisely because they are so crucial that we often take
some of their purposes for granted.

3.For instance a lock not only provides security for our belongings but also for ourselves this way
ensuring that no one can damage us financially or physically. This is far more important than the
loss of earnings or belongings and means that when we go to sleep at night, we can feel safe that
no one will break into the house and pose a threat to us. Often murders start as robberies gone
wrong, so a locksmith and a good lock can prevent a whole range of crimes.

USP’s of the Product

1. High precision levers for extra toughness. 2. A durable, corrosion-resistant brass lock for all
your indoor or outdoor uses, including your luggage or your home. 3. Rust resistant, giving you
peace of mind for years. 4. A solid brass body gives it extra strength and durability. 5. Non-
Duplication of the Key, hence less robbery. 6. Value for Money because the lock can be used by
Generations. 7. 12 months’ warranty from the date of purchase. 8. Lock cannot be opened by any
foreign material like a pin or so.

Strengths - 1. Strong Brand Name, 2. Quality 3. Good Name among customers. 4. Great Service
5. Long Lasting and trustworthy products. 6. Innovative aspects 7. Affordable Locks 8. No Key
Duplication without original Key.

Weakness - 1. Stiff Competition affects market share. 2. Cost of Product 3. Lac of Scale 4. No
duplication of key.

Opportunities - 1. Due to Rapidly growing rural market, Godrej locks can venture into
international market. 2. The Quality of locks can be improved. 3. Can venture out into international
market.

Threats - 1. Intense competition from recognised companies, 2. Competition from unbranded
products 3. Competition from products of lesser costs but low quality.

Consumer Study

1. Gender- Male and Female 1. Human Tendency- Trust, Years of usage,
2. Age- Age groups for 19 to 40 Belief.

3. Class- Lower Class, Middle and Upper 2. Affordability Tendency-

Middle Class 3. Different Appeals- Fear, Trust, Peace of
4. Geographical Area- Urban and Rural Mind,

Areas 4. Purchase Behaviour- Locks are one such

thing that people tend to buy once in a long
span of time. Hence they choose what is the
best. Necessity can be an aspect that people
think over.

Brainstorming and Ideation

International Research Journal of Management Sociology & Humanity (IRJMSH)  Page 88
www.irjmsh.com




IRIMSH Vol 14 Issue 5 [Year 2023] ISSN 2277 —9809 (Online) 2348-9359 (Print)
. Godrej is a brand which does’nt need any further introduction as
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Final Campaign Layouts
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Instagram Ad

Instagram Ads

Fiyer Facebook Ad
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Banners/ Billboards

A fun tagline campaign is done for our daily essential items, just to give a subtle reminder
“Godrej Locks are here for you." Godrej Locks are here to stay and are a major part of our lives.

Travel Safe!

Godrej Locks are protecting your luggage! w

Conclusion
We can state following points as conclusion that - Advertising campaigns are the groups of

advertising messages which are similar in nature. They share same messages and themes placed in
different types of medias at some fixed times. The time frames of advertising campaigns are fixed

and specifically defined.
The very prime thing before making an ad campaign is to know- Why you are advertising and

what are you advertising?
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Why refers to the objective of advertising campaign. The objective of an advertising campaign is
to Inform people about your product, convince them to buy the product, Make your product
available to the customers.
An Overview on the process of Designing and Planning an advertising campaign is as follows:
= Research: first step is to do a market research for the product to be advertised. One needs
to find out the product demand, competitors, etc.
= Know the target audience: one need to know who are going to buy the product and who
should be targeted.
= Setting the budget: the next step is to set the budget keeping in mind all the factors like
media, presentations, paper works, etc which have a role in the process of advertising and
the places where there is a need of funds.
= Deciding a proper theme: the theme for the campaign has to be decided as in the colors
to be used, the graphics should be similar or almost similar in all ads, the music and the
voices to be used, the designing of the ads, the way the message will be delivered, the
language to be used, jingles, etc.
= Selection of media: the media or number of Medias selected should be the one which will
reach the target customers.
= Media scheduling: the scheduling has to be done accurately so that the ad will be visible
or be read or be audible to the targeted customers at the right time.
= Executing the campaign: finally, the campaign has to be executed and then the feedback
has to be noted.
If we see Designing and Planning an Advertising campaign in academic angle, we realize
that the syllabus needs revision in terms of preparing the student for the professional
scenario with relevance to practical needs and requirements. Technical advancement is the
key to a substantial teaching system in today’s world and thus a great responsibility lies on
the art curriculum to prepare students to uplift to meet global standards and align
seamlessly to changing trends.
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Illustration made for public awareness on pollution issues
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'Research Student Department, Dept. of Fine Art. Dr. Babasaheb Ambedkar Marathwada University.
; Aurangabad
‘Head of Department, Dept. of Fine Art, Dr. Babasaheb Ambedkar Marathwada University,
Aurangabad.
Abstract:

One of the major environmental issues is deforestation. Due to overpopulation, demand for
land and other manufactured goods has increased. Industries are establishing new factory units in the
rural area by clearing the forest covers and farmlands into barren construction sites. The ill-effects of
urbanization can be seen in the case of Ghaziabad city. In this city, chemical waste was disposed of iz
the soil and was absorbed by the fruits and vegetables. Other types of pollution in India, like air
pollution, water pollution, soil pollution and sound pollution. As mentioned earlier, the main reason
for the contamination in India is over-population. India has the highest density of population in the
world. Therefore, there is need for immediate action to stop pollution. The increasing pollution level
has brought loss to nature and now is our last chance to fix that. The situation must change. Every
citizen of India should step up to work together and equally for conserving nature. However, there is
only awareness among people. Even after rallies and conferences on conservation, there is no change.
Plans are planned only on papers and implementation never happens. Similarly, every year students of
Fine Arts design posters for conserving nature encouraging people to stop pollution.

Keywords: History of Advertising, Importance Role of Illustration in Advertisements.
Types of Pollution - Water Pollution, Air Pollution, Noise Pollution, Soil Pollution, Plastic Pollution.
The Posters that spread social awareness about pollution, Pollution prevention measures

Preface:

Pollution can be defined as the undesirable changes in the air, water and ground. These
physical, chemical, biological changes in the environment hinder the life on earth, damaging animals.
humans and their industrial progress, culture and daily lives. The extreme unnecessary interference of
humans in nature has resulted in objectionable changes in nature, causing pollution. Researchers like
Southwick have studied the relation between the increasing human population and increasing
pollution levels. According to their research the more the populations, the more sewage disposal, the
more generation of garbage, the more exhaustion of fuels, the more use of chemicals and pesticides.
However, some scientists suggest that developing countries having a dense population are less
polluted than the developed countries. Therefore, the increasing population is not the only factor.
Lack of sustainable development, urbanization, deforestation, increasing ignorance and exploitation of
natural resources, capitalism, etc. are the other factors of pollution. Per head usage of food, pesticides.
fertilizers and many other produced goods in a developed country is more than a developing country.
And these produced goods are manufactured in the industrial factories that add up to increasing
pollution. India is facing many environmental issues like air pollution, water pollution, exhausting
natural resources and domestic sewage disposal. These issues have impacted India socially.
financially and democratically. India has taken progressive steps to draw attention towards
environmental problems and to improve the global ecological status. Despite taking such bold and
progressive steps, India is still behind some developed countries in achieving sustainable
development. Therefore, pollution has become a challenge and opportunity for India. Every year more
than one crore people lose their lives due to increasing pollution. Over-populated cities, industrial
waste, traffic congestion, sound pollution and air pollution are harming nature that includes
mountains, forests, oceans, deserts, coral reefs, marine life, insects and mammals. Pollution has given
| birth to new borne diseases and has impacted the health of local people. Nowadays, people are raising
their awareness about pollution through posters and rallies that spreads the message of nature
conservation and protection. Similarly, the Government of India has banned plastic. Plastic takes
| more than 400 years to decompose and once thrown into the water or forest the plastic can destroy the
natural habitat of marine and forest life. This awareness has led to a change in advertising strategies. |
| Products have become eco-friendly as well as advertisement is spreading social awareness messages.
History of Advertising:
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If we write the history of the last few decades, it will be difficult to decide the right
chronology of the events and the weightage of each topic. But one must admit that whatcv'cr gets
included 1n history, 'Advertisement’ will make its way as an important topic. In this era,
advertisements are the most powerful medium to influence people. Advertisements have been a part
of society for many decades. The origin of advertisement is yet unknown but some speculations were
made by researchers. It wouldn't be inappropriate to say that the advertisements started from the time
when humans began communicating. The earliest ad was found in 3000 BC. These posters were
drawn by the merchants on walls offering gold coins to the person who catches their slaves. Other
advertisements were found in 500 BC promoting local business and politics. We can find such
examples of the advertisement from different era serving various objectives.

Importance of Illustrations in an Advertisement:

One of the main components in an advertisement is Illustration. As humans, we see many
objects and humans every day yet only a few things our brain perceives. The reason behind
remembering a particular face or object is that they always create a feeling of curiosity or familiarity
in us. Such feelings lead us to observe that object or faces in a close spectrum. Similarly, we see many
advertisements every day. But the advertisement that we remember the most has an attractive and
colorful visual or illustrations. These illustrations create a sense of familiarity or curiosity and attract
us like a magnet. Therefore, illustrations act as a magnet in an advertisement
and play a major role in conveying the right message to the audience.

Natural and artificial Environments:

Humans have changed and exploited natural resources according to
their comfort. They used natural resources to create an artificial environment
that would facilitate their needs. Their greed didn't stop at fulfilling needs.
Instead, it grew even more as humans gained more power to control nature.
Humans used every inhumane way to fulfil his unsatisfying wants. He built
dams, sky-scraper buildings, farmlands, factories, hydroelectric plants and other
infrastructure for an ever increasing population. His greed has destroyed the
mother earth. The environmental issues that he has created are listed below:
Water Pollution:

Water pollution is a major issue. In India, it happens due to the disposal of sewage wastes in
natural water resources like lakes, rivers and ponds. There are no working sewage treatment plants in
India. And the plants that are operating are either insufficient or incapable of purifying sewage. These
plants are old and don't have modern machinery for more efficiency. Maintenance of these plants is
not regular too. The untreated sewage water then accumulates in the ground and pollutes the natural
water resources.

This advertisement is done for spreading awareness that water is life. Without water our life
- and every living organism on earth is a waste. If sea water gets polluted through some reason it could
. affected the life beneath the sea badly.

For example: - Plastic waste or other wastes that we dump is harmful for the aquatic animals and is
resulting in deaths of these animals on a large scale. To stop these kinds of pollutions this poster or
advertisement is done. In this poster, the status of sea shores is showed through illustration.

Powerful messages are easily conveyed through illustrations. Such as, the waste that we dump
can become the reason to deaths of these animals. To stop this kind of acts or water pollution, such
advertisements are created through illustrations.

Air Pollution:

In India, around 100 million people use exhaustble resources
like coal, wood or cow dung for cocking These rescwrces emi
poisonous gases while burning. Overuse of these rasources in Inda bas
led to air pollution. In urban cities, air polluion heppens due 2o indusmial
factories and gases emitted by vehicles. This adver semen done i
order to create awareness. In this advertisement the Tlos—i e = dome 7=
a graphical style which tells us about how the bar—=.: smmokis rERmet Ty
the factories is increasing air pollution and how ='s sy B coa
 Due to air pollution, every living organism on ears § fmome 4 Toune
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that disturbs and

many such noises create noise
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' brings harm to the human or wildlife can be defined as noise. And
. pollution. Noise pollution in India is observed in an urban area. The ve
population. Celebration of festivals ends with loud noises. The constant traffic an
' noise created by planes, loud party and other celebrations-all on tributeto noise pollution.

The damage that humans have done to nature is now affecting us. We are now facing the
consequences of exploiting natural resources. Therefore, we need to conserve nature and take some
§ action uponit.

| For example: In this advertisement awareness about noise
I two students and an illustration of earth. How they are gett
| like airplane. loudspeakers, vehicles ete.
The reason behind this illustration is that we ourse
: badly affect human health and has negative side effects such as,
. power, loss of concentration etc. 50, to stop these negative effects, such

advertisements are been done to create awareness. A
Soil Pollution: N 3 8

; Today’s age is known as scientific age. Due to this industrial '
reason various factories, companies; IT sectors are producing wastes Pollutio n
like industrial waste, plastic, insecticides, chemical waste etc. which is = :

causing soil pollution. Because of these reasons the soil gets affected  guegpenpe B e
badly and becomes barren which eventually lacks growing plants and
trees. To stop soil pollution Indian government ran various
advertisements in order to spread awareness. Simple illustrations were
used in the advertisements so that the message is conveyed clearly and

easily to the common people.

' Plastic Pollution:
Due to industrial reasons plastic was invented and so mostly

products were made using plastic. And so, availability and use of plastic started worldwide on a large
scale but no one thought of any other option to plastic. Because of plastic dissolution requires 400
years. And so, humans became dependent on plastic.

Throwing plastic products are becoming the reason of deaths of domestic animals around us
as they consume it without knowing. Similarly, plastic waste like bottle caps, polythene bags etc. are
causing harm to the aquatic life. To stop plastic pollution in 2018 on World Environment Day, Indian
government started a resolution of plastic free India under the ‘Swachaa Bharat Abhiyaan’.
Illustrations through advertisements and posters helped in creating awareness.

The Posters that spread social awareness about pollution:
The objective of a poster is social, financial, promotional or cultural. The purpose of a poster

s W convince the audience to take an action. It can be done by warning, urging, demanding,
onvincing, pleasing, scaring and persuading the audience.

- Outdoor advertising media is any media that is visible in public and can reach a larger
sudience. Types of outdoor media are hoardings, air balloons, banners and posters. The poster 1s one
of the famous and widely used outdoor media. Even if it is under the roof of a bus-stand or railway
plation, it 15 considered as outdoor media as it is visible o all Posters grab the attention of people
inwillingly and effortiessly. The balanced ratio of visual and content in the poster makes it superior to
sher outdoor media. But this balance 1s hard to maiman The words used in a poster are limited yet

pollution is conveyed in which we can see
ine affected due to various sound mediums

lves have to change. Noise pollution can
Blood pressure, decrease of hearing

¢ .
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impactful. There should be an element of surprise or curiosity in it. It will allow a person to observe
and perceive the poster on a deep level. It will leave an impact on that person.Even today, humans
haven't stopped exploiting nature. The pollution levels all over the world are increasing. Humans are

N
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POLLUTION
inventing new gadgets and machines that help them to extract natural resources even more. The greed
of human beings is costing us a huge price that we cannot pay. On a bright side, the Government has
taken some progressive steps in planning sustainable development. The only challenge is to
implement these programs and schemes effectively. For example- Plastic is banned in India, yet we

. see many people using plastic bags and disposable plastic waste. This ignorance and carelessness have

| resulted in pollution. To create social awareness among people, Fine Arts students design posters on

. pollution as part of their academics. Other students take part in competitions where they design
posters on pollution. In these posters, different types of visuals and illustrations are used. The
awareness is created by attracting people using illustrations and giving out a strong message in the
content. But this should spread too many other sectors like industrial sector, finance sector, medical
sector, etc. Only then the social awareness will turn into a combined action of implementing plans to
stop pollution.

Pollution prevention measures:
Noise pollution:

Turn off noise pollution.

Keep yourTV,Radio etc. on low volume.

Don't blow the car horn not needed.

Keep the DJ volume low at the wedding.

. Know all the laws regarding noise pollution.

Air pollution:

Reduces the amount of toxic gases emitted from homes factories etc.

Avoid the users of firecrackers.

Put the garbage in the dustbin. Don't burn garbage.

Use a pot or running gutter to spit.

. Know all the laws regarding air pollution and follow them.

Water pollution:

1. Do not dump waste near well ponds and public plumbing schemes.

2. Do not stir the pot near the water pipe.

3. Do not dump plastic waste in ponds and dams in rivers.

4. Know and follow all laws related to water pollution.

Chemical pollution:

1. Use organic manure instead of organic manure, polyester, cotton cloth, paper bags instead of
plastic.

E 2. Dispose of polythene bags properly.

i 3. Plant and nurture as many trees as possible.

4. Know and follow all laws related to chemical pollution.
Conclusion:
Human’s unnecessary intervention has affected the environment megatively. Due to use of
¢ various insecticides in agriculture on a large scale has resulted in increase of land pollution. The
harmful smokes emitted by factories have also resulted in increase of air pellution and harmful water
 released from these factories and our homes as well has resulted in mcrease of water pollution. Due to
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industrial development reasons, forests have been cleared on a large scale which has affected the

cnvironmental balance. To restore this balance, social change is very important. And so, illustration

plays 8 crucial task in spreading awareness. As illustrations are easy to understand, it's easy to create

a powerful message and convey it to every element of the socicty. Illustration plays an important role

in creating awareness about pollution issues.
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itionall i .
di l::; y axjnsts, especially folk artists across India which painted scenes that tell
sories from Indian epics and mythologies. The artist composes a lyrical narrative around the

t fairs and oth : :
scenes. A Otfaer public gatherings, the artist unfolds the scroll or the surface, scene by

scene, and sings along with it, Occasionally, they also drew inspiration from contemporary
happenings-

But this time it was not the traditional scrol] depicting stories from Indian mythologies and
epics. It was about the new disease that had turned into a pandemic. They were using their skill to

build a narrative about the deadly virus, how it spread, the dos and don’ts, how to cooperate with
doctors and healthcare workers, etc.

Folk artists are getting out their pigments and responding to the times interpreting the
pandemic according to their culture and tradition. So, in Orissa, Pattachitra scrolls show beautifully
dressed women in masks washing their hands; in Maharashtra, healthcare workers
conquer coronavirus-breathing warli dragons; and in Rajasthan, Phad paintings help explain social
distancing to local villagers.

Stating here some well-known folk art forms in India and a recent series of paintings in
which folk artist have spread the message of social distancing and hygiene to prevent the spreading
of coronavirus.

Madhubani, Bihar
Madhubani painting is a famous art form that originated from Bihar and is

widely practiced in Mithila and other parts of the state is known for its simple yet graphic style.
Mostly executed by women, Madhubani paintings are characterised by natural elements like fish,
birds, animals, turtle, sun, moon, bamboo trees and flowers. It too contains elements of storytelling
in a single frame. Artists from the village incorporated the use of masks and sanitisers into her
representation of life in rural India. New series of paintings focuses on what’s happening in

the world and depicting everything from women-centric scenes of social distancing to washing

hands,

e
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Phad Paintings by Kalyan Joshi, depicting a dragon from Wuhan spewing virus instead of fire, to
people being scanned at airports and being sent into quarantine

Pattachitra, Odisha

Pattachitra, cloth-based scroll paintings, the art form, which originated in the 12th century,
is practised in a small village called Raghurajpur and is famous for its bright hues and faces drawn
in profiles using natural colours has now interweaved in awareness messages on Covid-19.

‘The artist from Raghurajpur enjoys pushing the boundaries of his traditional craft. The
everyday, however, inspired them to create a “life as it is now” picture on handmade paper. The
dehghtﬁu pastel-hued works, with the occasional monochrome painting using a mix of acrylic and
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Pattachitra painting by Apindra Swain depicting scene of social distancing to washing hands
Warli folk art has its origins in the Warli region of Maharashtra, This form of tribal &%
mainly makes use of geometric shapes such as circles, triangles and squares to form numero’
shapes portraying life and beliefs of the Warli tribe. The painting would be done over a brow?
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Kangra Miniature, Himachal Pradesh
Kangra, the pictorial art from Himachal Pradesh. The artist take the characteristics of the

traditional and mix it with contemporary compositions, explaining that through this painting, They
decided to replace feelings of misery with something inspiring and explored mythology and chose
Lord Krishna who battled demons. And instead of traditional omaments, gave him a
mask, sanitiser and a disinfecting machine. The painting is divided into two: on the left, Krishna
battles the tentacled virus, which is sucking up humans, while on the right, a cityscape shows
people indoors. The artists covered themes such as thali bhajao, humanitarian help, women
distributing food to the poor and how nature is blooming now that pollution has lessened with

factories shutting down.
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Kangra miniature painting by Sneh Gangal covered themes such as thali bhajao, humanitariy,

help

Cheriyal Scroll, Telangana

Cheriyal Scroll Painting is a popular and modified version of Nakashi art, consiger.
highly rich in the local motifs. This art form is unique to the state of Telangana. These scrolls ;.
painted in narrative format similar to a film roll or even comic strips and depict stories from 1y,
Indian mythology as well as the shorter stories related to the Puranas and Epics. Scroll paintingg
are known for their rich history and they also assume a significant role among Asia’s arisc
traditions. The scrolls earlier depicted the adventures and the exploits of local folk heroes. T is
the first time that Nakashi artists are tackling a contemporary subject. And the story of the current
situation. The biggest scroll depicts hospitals, social distancing in villages and cities, migrant
workers walking home and, on a positive note, how the younger generation is learning games and
wisdom from their grandparents.
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Conclusion
COVID-1

spread awareness on Covid-19 outh &Ing. This time also they have used traditional art to

lockdown. The element of Storytelli "el': # well as to document their perspectives on the
g which is the essent : . 4
allowed artists to explore the ideq e ial part in most Indian traditional art, has

¢ pandemic. The mythological themes have disappeared, for

t. And i
the momen NOW artists have been reflecting the pandemic situation throu gl thedr art

gk, washitlng hands with soap and avoiding group travel. There are also scenes depicting

hospitals treating Covid-19 patients. Some of them have incorporated social awareness messages

into their narratives with appropriate paintings on their Cheriyal scrolls. Some have used the state’s

traditional “Phad” painting to convey messages of social awareness to contain the pandemic.
Everything from Madhubani, Warli and Miniature painting to Cheriyal scrolls

and Kangda art, Patachitra paintings, these folk arts across the India decrease the timeline and

show how traditional lifestyle of the olden days would have looked with the modern pandemic

containment rules in place. These Traditional yet contemporary works could also help to educate

the younger generation about our art and craft forms.
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Assistant Professor, Bhar

Abstract
Art has always been influential on society in s

. 1 c
have diversified effects on society at large. In different and diffi oimey W
i elps to express
sorts has proved as recovery or supportive hand for humanity. Art form help | e
ifferent way.

ome or other form. Many approaches of

ult situations, art form of 3|

suppressed unspoken spirits and let human visualize things in a d 1
. % t -
Art has been integral and key part of cultural systems, which has an important place in

educational systems.

But on the background of pandemic COVID 19, educational systems have got hampered
in many ways. Online teaching learning process has its pros and cones with multifaceted effect.
Syllabus lessening has hampered art and craft periods mainly in school systems. Art colleges
have suffered lack of human touch, practical knowledge and experience. How convenient online
teaching may seem, practical experience cannot be replaced. Many streams like art, have colossal
side effects of lacking practical experience. Art education has. faced various adversities in the
online teaching practice. This paper attempts to evaluate the pros and cones of online teaching
and the overall effect of pandemic COVID 19 on art education at large.

Key words - Art education- Importance and empact of pandemic COVID 19, aftermath

of online teaching and learning for art education.

Overview of All Online Education at a Glance

'\% s

ENGLISH PART - 1/ Peer Reviewed Refereed and UGC Listed Journal No. - 40776




ME - X, ISSUE - 1- JANUARY - MARCH - 2021

UME :
\,O'& LA - ISSN 2277 - 5730 - IMPACT FACTOR - 6.399 (Www.sjifactor.com)

AP-1

CcOVID-19 has speedily and melodram

atically changed our lives. Unfortunately
Lents Spccinlly, teenagers and young
““ Ol

adults are among those who may be most impacted as a
lt of the pandcmic. COVID-19 p

andemic drove many schools to rely on virtual learning to
students ¢ and teachers safe.
oep °

n this situation the physical “brick and Mortar” classroom has started to lose its
Jominé qtion as the place of learning. The Internet has made online learning possible, and many
Jucalors are interested in online learning to enhance and improve student learning outcomes
while pattling the reduction in resources, particularly in higher education. It is indispensable that
Jucators are considering the effectiveness of online learning compared to traditional face-to-
0e format. But, we cannot overlook the “effect of absence of practical experience”. And also
ihe challenge at the moment is that only 24% of Indian homes have the Internet access they need
for this. While debating about the effectiveness of distance learning, it is vital to see how the
widespread closing of educational institutes might impact learning loss for students. While trying
1o make up for lost learning, educational systems will regulate what subjects are deemed

jmportant and what subjects somehow aren’t. And often with these types of decisions, the arts is
on the cutting block, unfortunately.

Schools may have an option of cutting down art syllabué but higher level art education
nas been impacted dreadfully. Though online teaching is need of time, it is unjustifiable to forgo

the importance of face to face experience in learning. “Bloom’s Taxonomy”, shows importance
of application in learning process and “Learning Triangle” explains it further, that practicing has

5% of weightage in learning process. It is even more valuable when it comes to faculties like
art.

THE
Bloom's Taxonomv LEARNING PYRAMID

P o oo T

) Nath 3 saed i asnan
OVAIUATE.  wwvm wim st e et it e, i et
4 A .

Bloom’s Taxonomy Learning Triangle
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Art Education

tend, has an emotional connect With the v1

S,
esteem and decelerateg o &
atchin
trauma. Arts are promoters qp health-
1

ater ex
Art influences human life to a gres g self-
se 2
: fiaate ills, incred
nurtures consciousness, enriches social sk ting, listening to mus;
viewing a painting, Ay

decline. Many studies show that activities like l
g, lessen anxiety and hea

a performance, reinforce learnin

communities.

Sculpture and Painting Studios And academic mentoring

Creative sector with huge impact of COVID-19, may be among the last to recover from
the economic recession. Any course that demands practical knowledge and exposure is facing
loss and difficulties in the situation of online teaching. Knowledge is of different kinds and there
are different ways of obtaining each kind — like theory and the practical application of theory.
Both types of knowledge are significant and together they help elevate learning. Some branches
of study, like art needs in person attention and guidance. Online platform may not provide
sufficient exposure and experience for such faculties. Art studies demands understanding of
materials and different process of implementing theoretical knowledge, experimenting with
materials, live experiences and demonstrations which elevates the understanding of students.

Understanding only theory does not cater art education. Also lock down period brought
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ions On available materials and exploration. This situation has different effects on teachers
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online art ducation : Students’ perception and execution is beyond teacher’s control
Among much disagreement, art institutions began digitizing all interactions and creative
autput months ago as part of their immediate response to the pandemic crisis. Students and
ucators have been told to embrace the “new normal”, putting future at greater risk. But
qudents are questioning the ability to measure creativity through a screen. When initially
cachers were trying to reprogram their courses online, reinventing the delivery of content and

cestimating the outputs of the same, while supporting the anxious students and parents and give

them a sense of community, it was over tiring and exceeded normal working hours. It will be too
early to think that all creative learning can be moved online and that studios, class rooms, print

ooms, can all be reduced or even discarded. This needs to be assured that this digital

wmpromise doesn’t become standardized and institutions preserve what makes them unique in
terms of beliefs, content and delivery. It’s difﬁcuit to replicate all human-centered, human-touch
practice in a digital-only space. Online creative education is no substitute for the real thing.
Undeniably, institutes are the places where budding artists meet their lifelong peers and future
wllaborators, and opportunities to interact in person. Socializing is a huge aspect of art life
which is expected to undergo its own transformation this year.

Eventually art and craft are more effective in this crucial period of home restraining
Where loneliness has shown many adverse side effects, especially on students. Social Isolation,
hereased Stress & Anxiety, Virtual Learning Fatigue are some of the adverse effects of online
Kaching, Apart from this, many students feel raided as in term of fee structures implicated by
nsitutes this year. Students are asked to pays full fees as well as invest urgently into many

¥dgets on their own. Some students also feel the need of personal interaction which lacks in
ling teaching,

B
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: ithout 1€
dejected Wi he mental and physical health

Qlal
isolated. uninterested, or

ative outcomes for

he critical age of tee
o divert the loneliness and help them put e

isolation can cause higher ncg o college going Smdents :

individuals. And it is more pron¢ with t
t
such situation art can actually help as a remedy

into something innovative.

eraction, online class structure may affect young adults i, :

Beside the lack of social int

number of ways: difficulty in focus and concentration, coping up with class works in digit,)

D i cational s
format, lack of interest, physical activity, self-motivation, finding extra edu upport ang

one to one conversations with peers as well as teachers, anxiety of being in front of the class in 5
video, postural problems, increased screen time, family being observant for 24x7 and struggling
to find their own time, practical explorations and experience, connecting with mentor artist
individually and absorbing essence of their personalities in live discussions and many more,
Besides, Virtual Leaming Fatigue is more dangerous for the youngsters. Spending a significant
amount of time online can fatigue both students and teachers. A day full of video interactions is
so mentally draining is because our brains are unable to process information in the way it’s

accustomed to. When this is coupled with the constant self-awareness of being on-camera in

front of others, stress levels can easily go up. This leaves students with less time to explore
practically.

"-'
student’s response is different
Art Teachers also find the situation very demanding and exerting. It was a sudd hift
en s

=

Online art ducation - each individual

and expectation from them to upgrade themselves to newer technologies and technicalities. It
is

also very tiresome to create videos as per technique and still wonder if students have perceived
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the right content. It 1s impossible for an art teacher to find out if the creative, digitally submitted

py the students, is original or copied and created by themselves or with any professional help. In
trnditionul classroom it was possible to monitor every particular student for their signature work
and Progress of the same. Art is all about feel, textures, creating textures through color
1\pplicntions and all this experience becomes very restricted in online teaching. One cannot get
oxact feel of strokes of a brush, thickness of paper, use of knife and variants created by using all
this material. It has to be explored practically and in learning process it has to be mentored to
achieve the desired effects. There are many techniques in art faculty that are best absorbed when
done practically. It is difficult to show the effect of etching of a plate in acid, how much time 1S
10 be given to acquire particular effect, and when to wash plate, in a single video or to show how
simple pressure on a pencil can decide the depth of that drawing and the depth can be varied
using this technique. Though galleries are open online now but overall the dialogue is lost.
Alongside, teachers have to create an atmosphere for their students to keep them
engaged. It is tact to learn how to be variant about vocal tones to keep the conversation alive,
how to set up right type of background so that it looks official enough and still gives enough
warmth to be expressive. It is also a task to keep students motivated. Due to online structuring
and technicalities, videos are kept off to heightened bandwidth strength and conversation without
visual becomes even harder. Teachers can’t see their students, can’t judge their understanding
through their expressions, there could be delay in the responses due to net connectivity issues -
and this all hampers the delivery of the educational content. Art teaching never works in
mathematical parameters and each individual student’s response, perception and deliverable
varies. Online teaching restricts all these activities to greater extend reducing the outputs.
Conclusion
Many MOOC, e learning platforms are available now but here we are considering not
only acquiring certificate but the entire process of teaching learning. Learning art is not only
about gaining knowledge but also a multifaceted process of nurturing the students as per their
own pace which has become very precarious in online teaching. Art education has been
vulnerable with all these situational difficulties and struggling to overcome and give best
solutionsto save loss of students. An art is vital to develop critical thinking. Art bring us comfort

and heals. Art education beholds an important part in overall educational system. Pandemic has

taken troll on art education in many ways. Human touch and dialog is lost, interaction is lessened
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prof. Dr. Pallavi Meshram

Associate Professor, Bharati Vidyapeeth’s
College of Fine Arts, Pune.

ABSTRACT

Typography is a fundamental part of advertising, without which
we can’t imagine the world of advertising. The fonts that we choose have
an impact on our readers, whether in different Medias like Logo, Brand

design, Press, Magazine design, Web design and 3D design. Often
without even realizing it, readers react psychologically to the appearance
of a text.
' Typog‘raphy involves everything from typeface choice (including
{eadmg, _trackmg and kerning) and the color palette to layout and design
mtegratu.)n‘ .It can make or break the overall effectiveness of any
;otr:mutmaztl;m ;nessage and directly impacts audience perception,
rest and level of engagement. To deliver
2 : your message successfully, you need to choose typefa
bridge tr;;; gap f)etween your graphics, your text and your objective. gy
¢ :
S ’:lglktznt :for_dsl still has tremendous power to move people and influence ideas, and sophisticated
bl ¢;s infi uence stronger and more powerful. This paper traces about the capability of type
ly along with Examples and analytical study with reference to print design. &

KEY WORDS :
Typography , fundamental part of advertising , influence stronger.

INTRODUCTION
Typography is not onl i
o lecting a d i
Gl e, Bt y se g a good type but is the art and t i i
' oL echnique of
s LTl typei‘yi :vgofzz:.t;y;p:eslars created and modified using a variety ogllustrat?;;arfé:ii(:y -
bl 2o ection of typefaces, point size, li i o
. S e : 5 ize, line length, leading (line ]

(kerning). And creati 3 etters (tracking) and adjusti it

- : i ST o - justing the space between pairs of |

e N ypographical design involves i 4 's i

Ll moregsumoO ;y;::oer;sposmon and placement of type, shaped text ::pnet rZitmg e
. » expressive type, abstract type

IS p P S Oon
h S paper focus hOW the (e(0] pO ents
T f m nents can be aSSEIllbled or co posed the
cuse m . mechanlCS a"d

USING TYPE CREATIVELY-
Here follows how t i
0 use type innovati i i
el atively while payin i
e ind?; tepns';la”t:le\;. Type‘ can be wonderfully communica‘:ivs;. eglear:: ntt ‘Pn W
S, seriousness, a staid e
2 S, S ; aid outlook, or cons i
Vo te;::s associations that designers become more farenr;lratlve i
y re, slant, edges, and background can also be used :/rat‘s)ll(:lh Z
ille

e f typefaces for mixing
i - Ihe single choice of a font
£ rr;:orary attitudes. Aside from
ent of a font’s sj i
! size,
designer to COmmunicate )
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longer and harder for j”“mt

i to look A
designer uld only contrast if it’s appropriat,

ber the font sho

trasting faces force the

dictable. Con
R thing ordinary. Reme_m

face rather than setting for some
to the client’s message.

he font, creates typographic density on the

Vary Leading - Rhythm |
t font set solid. Leading can create a v,

i t
Leading, along with the point size and the boldness of

; i ligh
page. A bold font heavily leaded will appear Iugh:er t:iinvzu'gcan STis L fype 50° on the pageior Effeq,
i i he beat of music.
consistent rhythm on the page, as iftot

e in the background of text typa
or interweave the lines of type from various angles. You can Screer:;a;?thZbove ihe Pe,
or you can reverse lines of type out of black bars —or combine so. o the page as the lines et

Varying the leading of a selection of text copy sets up a visua! hts of the lines, you can create visu
white areas between them. If you vary both the leading and.the 'we:]g e Vaas \aading 1S approlE
poetry with the type, calling for emphasis or delicacy as required in the .

i i i inte esting tWiSt
i illi i t Ilotlced, it lght be an in :
4 ) ” ut for clients Wl"lllg to take a few IISkS to ge ' m I :

he type that is dropping to build

bo
Varied leading can be used to reflect the effect of an earthquake or @
om speakers, or t

time, steps leading somewhere, the loud sound coming fr
the foundation of a house.

Image No. 2 Public awareness ad for save water shows - vary both the leading and the weights of the type

REPLACING A LETTER WITH AN IMAGE

You can use an image to replace one letter of a headline or a logo. This can be effective because it
combines type and image into one element, but you should not comprise readability in such a design. In
order to be successful in transposing an image into the design, you first have to ascertain that the image and
the letter have roughly the same shape for example, using a coin to replace an ‘0’ in a word. Then size the
image so that it relates to the scale of rest of the type in the word.

Although this is a simple design solution, it can be extremely effective in the immediacy of its
interpretation. You may want to try to match the stroke weight of the letters with the stroke weight in a line
drawing that you create to replace a letter in a logo. Likewise, the curves and angles of the font can relate to
the curves and angles in your drawing of an image to replace a letter. The replacement works best when the
weights of the characters and the drawing are coordinated.

Available online at www.lbp.world
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ent park or a new kid’s toy. AcUVEREXEE/RE Cum
musem d

ang
ed to describe an a. ! hainage)
il : it does not just sit there boring on the pag
appears to move: o T
= - 3 -

AT T SCoF are age is good example of

Image No. 5 Press ad series for a mobile company — types are popping out of the page is g ple
active type

Expressive type

Expressive type is a bit harder to define than the others. Expressive type conveys the emotlve.quamy
of the message in the text. In a story on death dying, for example, expressive type could take man)f dlffer.ent
turns, depending on the attitude of the article. It could be somber and depressing, upbeat and enlightening,
or dark and oppressive, it could incorporate a tunnel with light at the end. Expressive type is very closely

related to the intent of the copy, and is used to convert the view of the author into a visually appropriate
typographic solution.

Image No. 6 Press ad series for a Sanyo, Digital underwater camera

~Expressive type conveys the emotive
quality of the message

Integrative type or image into type

Images can be integrated into type by placing an image into a headline in Place of 5 character of
type. It is sometimes challenging to find the right image that reads as the letter as well as the image, but the
effort can bring the type and image together so that they reinforce one another. The intent of the \'Nords of

Available online at www.lbp.world
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‘ line should reflect the sense of the image as well, The

{he head -
e another or simply be redundant.
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shoul i
o y. d clarify the intent rather than ﬁght

) 5%

Image No. 7 Press ad series for ‘Bexomer’- sleeping pills - Type is turned into image.

A An image can be turned into type by cutting the letters out of the image, so that the only areas of
the image that you see are those areas that fall where the characters are. Above press ad for BEXOMER is a
good e{(ample of the same. Images can be incorporated into the counter form of letters and they can be
placed into areas between letters or in a place of the dot on an ‘I’ for example. If you can free yourself from
predictable expectation of type, the options are enormous.

ABSTRACTED LETTERFORMS

Abstracted letterforms can be created from your own imagination or manipulated from objects in
the article, or letterforms from a particular typeface that you distort. When you create type out of physical
or edible objects, make sure that you can photograph or illustrate them easily. Letterform that you make up
can be as abstract and unusual as is appropriate for the subject matter. Type that you distort can be
stretched, curved, curled, twisted, flopped over or graded for effect. Always remember that these creative,
innovative ideas should be grounded in something that’s in the text of the article or the intended message of
the piece or they won’t make sense to the reader. Innovation in type for the sake of novelty alone is a poor
design choice and often smacks of a new designer. In type solutions, the designer must always have an idea

that is visually represented with type.

for Berger King, restaurant — Abstracted letterforms can be a very

8 Press ad series

e No.

imag innovative design solution

i e :

Type asan lmagaiso used as a symbol or icon that speaks more through its visual representation than the

Type 15 h, of course, the fact that the letter may mean something gives

onstituent letters, althoug

. the C 3
meam:g; :ifgniﬁcance to such an image. Below there are some examples for the same. Logos are also a
an adde
- e at www.lbp.world
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ciate a logo with a company? Is it throug tateme"t or
0

i sS
common example of this. How do we a
the letters that comprise it? [10]

2 ‘ Kile ed into a part of an image
lrﬁage No. 9 Press ad series for a insect killer —letterform are fitt ] g

i novative placement ; i ipulatin e, abstractj
e ::ril?erowe havpe seen type can be used creatively in various ways byl?c?:glpof % t?/ ;Zpinstead cht':'f
letterforms, creating contrast in weights, leading, size, colour Of :/pe/ erei'r)l numerous wavs ANER
image, shaped text, integrating type and so on. We can play with typ

. ¢ to the layout. Here fop
outstanding layout. Besides it, a simple type can also generate a d|ffere;lt‘rl‘";!pjz;tan innov:tive way thattii
are kept simple without manipulating it so much but placement.o'f fon fl he type are  bit ditras S
becomes exceptional. Here are some examples of the same. Positions of the typ

= A

wE

INDIAN FUSION

Image No. 10 Press ad series for Copper Point, Indian dining restaurant —'NOTRH-SOUTH, EAST—WEST’
words are placed differently for Indian fusion food festival

Emotional, psychological impact through typography

When we talk about advertising, it has significant impact on viewers both visually and
psychologically. Different colors, forms, layouts and compositions put together varying psychological effects
on the viewer. At the same time typography also create an emotional, psychological impact on the viewer.
So far, we have addressed type primarily in relation to its principle function; using letters to communicate
words. But here we are going to explore the power of typography. Use of type in a Vvery different manner,
which can create magical impact on viewer that even pictorial, cannot do. Here are some examples to
demonstrate the same.

Available online at www.lbp.world
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CHITRAKATHI

Prof. Bhalerao Sanjay J.
Assistant Professor, B.V. College Of Fine Arts, Pune.

PREFACE

According to Indian literature Kamasutra and Shani there are 64
“yvoes of art forms including dance. But painting, sculpture, drama, music
=nc literature are collectively called Lalitkala. Remaining art forms
merge from these five and hence they get their importance.

Amongst this, poetry and painting comes under audio - visual
=71, whereas sculpture comes under visual and touch, drama comes
“nder performance art and music under audio. To enjoy visual and
performance art one has to use the sensory organs like eyes, ears and
“ouch (skin). When more than one sensory organ is used to appreciate a
oarticular art, it is noticeably seen that the artist as well as the viewers enjoy the art to the fullest. If the idea
o7 thought put forth by the artist reaches the spectator then one can say that the task or the art is
zccomplished.

“Chitrakathi” is one of the traditional art form which includes art , music and performance, this is the
"=ason it appeals the viewers, where the art, artist and the viewers interact with each other at the same

In this new media or contemporary art period, where new experiments are being evolved or
“vented, traditional art should not be neglected. Because of this traditional art our culture and art is
oreserved. This reflects our society and history. This is why we should focus on this subject.

ABSTRACT

India possesses a huge tradition of diversified art forms. Cave paintings, Ajintha painting, Pal-jain,
‘niature, Kalighat, Madhubani, Tanjawar painting styles similarly among Tribal Art forms Saora, Gaud,
“aura, Pradhan, Warali and Chtrakathi are some to mention. Some art forms are famous but some in spite of
“neir superior styles have not reached out to people. Chitrakathi is one of those arts!

Chitrakathi.. In spite of being tribal art form; is developed in skills and in thought process to great
=xtent. Special efforts can be taken to be preserved and to make it reachable for coming generations to

“EY WORLD : Chitrakathi, Kathi or Katha Pothi Puranas, Pinguli, Thakkar tribe, Paithan, Leather shadow

uppets.
WWHAT IS CHITRAKATHI :

Chitrakathi Paintings’(l\/laharashtra) These paintings which are around 300- 400 years old are called
-"iira(picture)-Kathi or Katha (story) in which stories of the Ramayana, the Mahabharata and Puran are
“=picted on handmade paper using natural colours. It’s an almost extinct art form practiced by the Thakkar

o2l community of Maharashtra. Chitrakathi artists are a community of migrating story; tellers found all

~vzilable online at www.lbp.world
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over Maharashtra and some parts of Andhra Pradesh and Karnataka. They made a series of single sheets of
paintings. All paintings belonging to one story were kept in a bundle called pothi.

This practice played a very significant and interesting role during the period between the 17" and
18"centuries. A time when neither cinema nor theatre was known, Chitrakathi was a famous form of art.
Chitrakathi is usually performed on festive occasions in the village temples of the Konkan region in
Maharashtra. The oral narratives of Chitrakathi, inspired from texts like Ramayana, Mahabharata and
Puranas, are performed in a keertan-like style using folk instruments like the dholki and the veena,
accompanied by hand-made paintings portraying characters and events from the texts. The Naayak, or the
lead performer, is assisted in the performance by two to three co-artists. Chitrakathi is unique combination
of performing and painting complements each other.

HISTORY : :

Pinguli was an area designated by the rulers of Sawantwadi for the Thakkar tribe who were nomads
by origin and believed that they were the "secret service agents" to the ruler of Sawantwadi almost 300
years ago as well to Shivaji Maharaj. This seems the only logical reason for the Thakkars to be allotted a
permanent area to settle down in Pinguli.

R.V. Russel in his book “The Tribes and Castes of the Central Provinces of India” mentions these
nomads. The book was commissioned by the British in the year 1916," explaining that research also shows
that when Shivaji Maharaj and his entourage went on a hunting trip deep in the jungle, he heard some
people singing. On further enquiry, it came to be known that a nomadic tribe was reciting stories of the
Ramayana. On his return Shivaji ordered the chief of that tribe to be brought into court to enquire about
these people. The leader of this tribe informed the court that they were Thakkars, a nomadic tribe and
painted pictures on leaves with lime and soot from oil lamps that tell tales of the Ramayana. This was a way
to familiarise the tribe with the epic and also provide a source of entertainment, after a hectic day of travel.
The pictures were accompanied by songs and music, from rustic instruments to keep a captive audience and
impart stories with morals.

Shivaji Maharaj was enchanted with them and issued a public notice stating that during the time of
Dussehra, the Thakkars will perform in the outer area of the Hindu temples. Not to cause any outrage among
the learned Brahmins and priests of the community, he ordered that the performance be held after the
temple closes, until it reopens the following day. The Thakkars held centre stage all night. They showed
pictures that they painted and recited relevant stories, often breaking into song. Thus the format of
combining "Chitra" — the picture and "Katha" — the story was born.

Since the Thakkars were also bards, they visited the nooks and corners of the villages. They were
officially appointed as official spies Shivaji and later by the Sawant Bhonsales of Sawantwadi who even
allotted them some land in Pinguli near Kudal village — a reward for having supplied information for a major
battle that the Bhonsales fought in that period. Later these very bards were shunned as beggars.

STYLE OF PAINTING OR TECHNIQUE:

Pinguli and Paithan are two different streams in Chitrakathi which hold completely different styles of
painting. In Pinguli style paintings are hand painted on handmade paper. The Chithrakathi paintings were
done on handmade or mill made paper of dimension approximate 22cms X 42cms to cater the need of

storytelling to a small audience of around 20 to 30 people. But the real demand of the style being extinct we =

chose to stretch our canvass a little further to a dimension of 53 cms X 73 cms and all the artists worked on =

their stories displaying them in six to eight paintings each. Being an experimental project the fragments of
the stories were done.

Available online at www.lbp.world
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eets o PINGULI PAINTING

he 17 and

orm of art

) region in

narata and

the veena,

yyak, or the

ombination

=re nomads The Chithrakathi paintings of Paithan resemble the structures of the leather shadow puppets and
zlmost 300 #=7= done using natural pigments. However they opted to go in for the market available watercolour or
e allotted a E0u=ache paints.

The 'Chithrakathi' is a picture of storytelling tradition and as a complimentary to the visual, narration
sions these 2 singing goes on to elaborate the story to give a complete form. Even after the pictures were painted the
zlso shows “=77ation part of the tradition had to be completed for which we approached.

some
ories of the PAITHAN LATHER PAINTING
quire about = e
¢ tribe and
S was a way
=y of travel.
idience and
the time of
ge among
d after the
ey showed - & i . - .
. format of These paintings deal with 74 stories and are in typical size (30x40 cms), mainly covering the two
=05 Ramayana and Mahabharata along with the popular tales from the Vetal-Pahchavishi and
They were ~~nzlchhandu Akhyana. Paithan in the 17"century was the main place of a peculiar folk style of painting,
w~ho even 7 remarkable originality and boldness of brush-work. The paintings very likely originated as mementos for
for a major =r'ms. The large sizes of pictures were usually used to depict a visual story to the pilgrims. The style in any
52 s a fusion of the art of the miniaturist with that of the temple muralist and the angularities of the
zwing indicate a relationship with not too distant Ellora. The pictures are drawn on hand-made paper and
= backside of one picture is stuck to another in such a way that two seem to be front and back.
=nt styles of
1tings were *2out the Performers and the Speakers Mr. Ganpat Masge
the need of Mr. Ganpat Masge is a prominent Chitrakathi artist from village Pinguli in Sindhudurg district and
z extinct we == 0ngs to the sixth generation of the Masge family of tribal artist struggling to keep this art form alive. He
. worked on ©wns 15 of the 78 surviving sets of hand-painted narratives available in the state of Maharashtra.
2gments of

-
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CONCLUSION-

http://rajakelkarmuseum.com/defauIt/publicat/breviews/bchitra.htm
http://qix.sagepub.com/content/17/6/505.abstract
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